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MAD LOVE (Juana La Loca)



A film by Vicente Aranda Spain, 2002, 117 minutes, In Spanish with English subtitles
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SYNOPSIS Laredo, August 22, 1496. A fleet sets sail for Flanders. Its mission, to carry Princess Joan to the Brussels court where she is to be wed to the monarch later to be known as Philip the Handsome.



Sparks fly at their first meeting. One look is enough to create mutual attraction and uncontrollable desire. Joan and Philip forget their political obligations and abandon themselves to their emotions. However, destiny has other plans for them.



The death of her elder brother, sister and mother, Isabella the Catholic, leave Princess Joan the Queen of Castile and heir to the crown of Aragon.



Two battles ensue: the political one, between the Flemish and Castilian nobility, and the tumultuous one that Joan will wage in her marriage bed.
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JOAN THE MAD AND HER "MADNESS OF LOVE" Joan of Castile, daughter of the Catholic Kings and queen over and above her own desires, enjoys the rare privilege of having gone down in history for her unbridled passion towards her husband, Philip the Handsome, and for her excesses of jealousy. The union between Joan and Philip originated in a dynastic alliance arranged between Isabella and Ferdinand - the Catholic monarchs - on the Spanish side, and the emperor Maximilian on the German side. After her marriage to Philip and her move to Flanders, Joan was overawed by the court and its style. In contrast to the austerity of its Spanish counterpart, the Brussels court was permissive, colourful, carefree, blithely given to pleasures great and small. But Joan of Castile, the second daughter of the Catholic Monarchs, was not destined to reign over any kingdom. Joan’s brother John, heir apparent to the throne of Castile, died in 1497, a few months after marrying Margaret of Austria and leaving a posthumous son in his wife's womb. Isabella, the Catholic Monarch's first-born daughter and Joan’s sister married to Manuel the Fortunate, heir to the Portuguese throne, became princess of Austria. But she died the following year (1498) giving birth to her son Miguel, who in turn died in 1500, not yet two years old. The death of Joan’s mother, Isabella the Catholic, Queen of Castile, on November 24, 1504 transformed Princess Joan into the ruling queen of Castile and heiress to the throne of Aragon. Political changes take place and the nature of the marriage between Joan and Philip gradually changes too. Philip is fickle and prone to affairs. Joan's passionate overtures toward her husband are not only unrequited but also an obstacle to a publicly accepted relationship. With her husband no longer the effusive, passionate lover of their early days, the young queen is increasingly torn with pain. But reasons of state prevail and their return to Spain is clamorous. The Spanish people love their new queen, but the new queen has not even the slightest desire to govern them. For Joan there is no other world except that of her feelings for Philip. The nobility plot and conspire, anxious to hang on to their corrupt privileges. Philip surrounds himself with Flemish experts who advise him how to take advantage of the situation and allow him to maintain his numerous affairs.
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Politically ambitious, Philip also longs for a lascivious life that totally excludes Joan. To save face, the most convenient and opportunistic course of action is to have Joan declared "mad". Yet the queen maintains certain powers, she is Spanish and is acting on her own terrain. A section of the nobility supports her. Philip summons the Parliament and manages, with the support of several Spanish noblemen in league with the Flemish strategy, to have Joan declared insane. His goal is to have her relieved of her power and confined indefinitely to the Monastery of Las Huelgas. Philip's more daring followers offer him the crown and proclaim him King. Everything seems a fait accompli when, suddenly, Joan appears. The circumstances warrant a dramatic and theatrical entrance. Joan is announced into Parliament with a list of her titles, which include almost all of the kingdoms of Spain, Jerusalem, the Two Sicilies, the Indies and the Ocean lands. She is magnificently attired and ascends to the throne before it can be occupied by the dismayed Philip. For once her passionate temperament is effectively conveyed in a speech that fuse politics and emotions. All her anger and rancour are directed at Philip, with the clear intention of assuming her responsibilities as queen. With thousands cheering up their Queen, Philip suffers badly the blow dealt to him by his own wife. Bed-ridden and terrified by his imminent death, he starts to reflect on his own acts and wishes to repent and stand before God contrite and cleansed of his sins. Panic-stricken Philip begs Joan for forgiveness again and again. Unwilling to accept her husband's death, Joan is deluded into thinking he is only asleep. She commands silence from her subjects, so as not to awake the king from his slumber. Nor does she want to leave his side. For several weeks she walks through the towns of Castile behind the coffin, fearing that someone may steal it. She sleeps at his side and speaks to him as if he were alive while continuing to demand silence so as not to awaken him. Her madness has no remedy, but it is the most beautiful madness in the world. The madness of love of Queen Joan of Castile.
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CAST AND CREW



CAST Joan Philip Aixa Álvaro de Estuñiga Elvira De Vere Admiral Inés Don Juan Manuel Marquis of Villena Captain Corrales Marliano Queen Isabella King Ferdinand Hernán Mucama



Pilar López de Ayala Daniele Liotti Manuela Arcuri Eloy Azorín Rosana Pastor Giuliano Gemma Roberto Álvarez Carolina Bona Chema de Miguel Andrés Lima Guillermo Toledo Cipriano Lodosa Susy Sánchez Héctor Colomé Jorge Monje Sol Abad



CREW Director Producer Screenwriter Director of Photography Artistic Director Line Producer Assistant Director Editor Sound Set Designer Make-up Artist Costume Designer Hair Stylist



Vicente Aranda Enrique Cerezo Vicente Aranda Paco Femenía Josep Rosell Carlos Bernases Luis Oliveros Teresa Font Daniel Fontrodona Miguel Chang Miguel Sese Javier Artiñano Mercedes Guillot
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DIRECTOR'S NOTE Was Joan mad? The light that our times have shed on the fragmentary documentation and historical data no longer leaves the answer to that question open to interpretation. For historians, or if you will, those zealous interpreters of the scant and generally unreliable historical documents, Joan was mad for more than three hundred and fifty years. To be precise, she was mad until the middle of the nineteenth century, at which point a Spanish playwright of somewhat mediocre talents, in the opinion of critics both then and now, engendered an equally mediocre play entitled, "The Madness of Love". It broke new ground in its attempt to analyze the character of Joan, giving prevalence to her feelings over her madness. The author - Manuel Tamayo y Baus - endows Joan with an exceptional capacity for emotion and his work was staged to great acclaim. Even so, in retrospect, it is easy for us to see where the reason for this success lies. It is certainly not in the laboured dramatic text. The explanation lies in the title. Sixty years before the surrealists coin the term "amour fou", a humble Spanish dramatist spoke of "madness of love", albeit with the awkwardness of the times in which he wrote. We cannot assume that historians born after the première of "The Madness of Love" even read or saw the play. However, since the middle of the nineteenth century, as if by some miracle, Joan I of Castile has ceased to be mad and has joined the legions of women driven to desperation by love. We believe we have clearly taken a stand. From a modern day perspective, Joan is not mad. She might have been at the time, or rather, she might have been considered so at the time because, it would seem, at the beginning of the sixteenth century, giving priority to one’s emotions was unacceptable. To everyone, except Joan. This film unleashes the inevitable conflict between facts and synthesis. Too close an adherence to documentary data inevitably slows a narration down. We have opted for a clear demonstration of our intentions in benefit of character study. We have specially favoured a subjective approach derived from our firsthand vision of the documentary evidence put at the service of a modern, up-todate formula of character painting.
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CAST BIOS



PILAR LÓPEZ DE AYALA Born in Madrid in 1978, up-and-coming Pilar Lopez de Ayala is one of the most talented young actresses working in Spanish cinema today. CINEMA 2000 1999 1996



Besos para todos, by Jaime Chávarri Báilame el agua, by Josecho San Mateo El niño invisible, by Rafael Monleón



SHORT FILMS 1999 1997



1998



Aviso de bomba, by Diego Suárez El paraíso perdido, by Jaime Marqués (Goya nomination for Best Short Film) El candidato, by Carlos Clavijo Domesticons, by Guillermo Fernández



TELEVISION 1997-1999 1996 1995



Al salir de clase, directed by Antonio Cuadri and Pascal Jongen Contigo pan y cebolla, directed by Javier Elorrieta Appearances in the series Menudo es mi padre Yo, una mujer, directed by Ricardo Franco



DANIELE LIOTTI Born in Rome in 1971, Italian actor Daniele Liotti has been active in both film and television. The role of Uli Daniele in the TV miniseries hit Operazione Odissea won him great popularity. CINEMA 1999 1998 1997



1996 1995 1994



I Fobici, by Giancarlo Scarchilli Abbiamo solo fatto l'amore, by Fulvio Ottaviano Bajo bandera, by Juan José Jusid Stressati, by Mauro Cappelloni Finalmente soli, by Umberto Marino Cresceranni i Carciofi a mimongo, by Fulvio Ottaviano Broken Hearts, by Eckart Schmidt Bidoni, by Felice Farina
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TELEVISION 1999 1998 1997 1995 1994



Operazione Odissea, by Claudio Fragasso Mai con i quadri, by Mario Caiano Tre addii, by Mario Caiano La quindicesima epistola, by José María Sánchez Silva Donna, by Gianfranco Giagui Non parlo più, by Vittorio Nevano



THEATRE 1994



L'solati, by B. Montefusco



MANUELA ARCURI Born in Rome in 1977, Italian actress Manuela Arcuri plays the role of Aixa, a part played 52 years ago by another "sex-symbol, Sara Montiel, in the version of MAD LOVE by Juan de Orduña. CINEMA 2000 1998 1998 1997 1996 1996 1996 1995 1995



Teste di cocco, by Ugo Fabrizio Giordani Fammi stare sotto il letto, by Bruno Colella Cuori perduti, by T. Spalla Separati, by Ugo Marino A spasso nel tempo, by Carlo Vanzina Viaggi di nozze, by Carlo Verdone Uomini senza donne, by Angelo Longoni I laureati, by Leonardo Pieraccioni I buchi neri, by Pappi Corsicato



TELEVISION 1999 1997 1997 1996



Sanremo estate, by Carlo Conti Pepe Carvalho, by Franco Giraldini Disokkupati, by Frama de Rosa L'ultimo concerto, by F. Laudadio



THEATRE 1996 1997 1995



Giorni incerti di settembre, by Loffarelli Risiko, by F. Apolloni La bisbetica domata, by R. Giordano
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ELOY AZORÍN Born in Madrid in 1977, Eloy Azorin has worked with some of Spain's most prestigious filmmakers, including Pedro Almodovar. CINEMA 2000 1999 1997



Besos para todos, by Jaime Chávarri Todo sobre mi madre, by Pedro Almodóvar Cuba, by Pedro Carvajal Atómica, by David Menkes and Alfonso Albacete La luz que me ilumina, by Emilio McGregor



TELEVISION 1998 1996



Main role in an episode of the series Hermanas La vida en el aire, directed by Ignacio Mercero Qué loca peluquería, directed by Eloy Arenas



ROSANA PASTOR (Valencia, 1960) Born in Valencia in 1960, Rosana Pastor started her career under the direction of Spanish director Bigas Luna. She won a Goya (Spanish Oscar) for Best New Actress for her role in Ken Loach’s Land and Freedom. Since then she has acted in numerous Spanish and international films. CINEMA 2000 1999 1998 1997 1996 1995 1990 1988 1987



Leo, by José Luis Borau Sobreviviré, by David Menkes and Alfonso Albacete Un banco en el parque, by Agustí Vila Arde amor, by Raúl Veiga The Commissioner, by George Sluizer A Further Gesture, by R. Domhelm Land and Liberty, by Ken Loach Las edades de Lulú, by Bigas Luna Un negro con un saxo, by Francesc Bellmunt ¿Quién te quiere, Babel?, by I. P. Ferré



TELEVISION 1998



Dos mujeres



AWARDS 1997



Goya (Spanish Oscar), Best New Actress for Ken Loach’s “Land and Freedom”
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GIULIANO GEMMA With over 75 films and almost 30 national and international awards to his credit, Giuliano Gemma (who plays De Vere) is one of the leading Italian actors. At the beginning of his career he was featured in Luchino Visconti’s The Leopard and has since then worked with Italy’s leading directors. His selected filmography is: CINEMA 1999 1996 1991 1988 1987 1985 1983 1982 1981 1980 1979 1978 1977 1962 1958



Un uomo perbene, by Maurizio Zaccaro Un bel di´ vedremo, by Tonino Valerii Non ci sono piu´ uomini, by Alberto Fisherman Non aprite all´uomo nero, by Giulio Questi L´agguato, by Gererdo Herrero Qualcuno paghera´ (The opponent), by Sergio Martino Speriamo che sia femmina, by Mario Monicelli Tex Willer e il signore degli abissi, by Duccio Tessari Claretta, by Pasquale Squitieri Le cercle des passions, by Claude D´anna Tenebre, by Dario Argento Nel mirino del falco, by José Luis Sánchez L´avvertimento, by Damiano Damiani La legion saute sur Kolwezi, by Raoul Coutard Corleone, by Pasquale Squitieri California, by Michaele Lupo The Leopard (Il Gattopardo), by Luchino Visconti Venezia, la luna e tu, by Dino Risi



TELEVISION 1998



1997 1992 1990 1990 1989 1986 1984



Game Over, by Massimo Spano Premiere de cordee, by Eduard Niermans La grande crevasse, by Eduard Niermans and Pierre Antoine Hiroz Il deserto di fuoco, by Enzo G. Casteralli Una storia italiana, by Stefano Reali La moglie nella cornice, by Philippe Monnier Laura, by Vittorio Sindoni Dagli appennini alle ande, by Pino Passalacqua Rally, by Sergio Martino Caccia al ladro D´autore, by Duccio Tessari



SELECTED AWARDS 2000 1997 1985



Bacco Award Professional Career Award at the Bucharest Film Festival European Personality Award, voted the year’s most popular actor by the readers of the Italian magazine “Sorrisi e Canzoni”
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1979



Best Actor Award at the Montreal International Film Festival for Corleone by Squitieri



DIRECTOR AND PRODUCER BIOS



VICENTE ARANDA (Director) One of the most renowned and incredibly prolific Spanish directors, Vicente Aranda was born in Barcelona in 1926. He moved to Venezuela in 1952 and worked there as a cargo technician for an American shipping company and then became responsible for programs at NCT. He returned to Barcelona in 1959. Completely self-taught, Aranda started his own production company in order to direct his first feature film. It was the 1964 Brillante Porvenir, the story of a poor youth working his way up into the Catalan upper class. In 1966 he made Fata Morgana, a film about technology in the Machine Age, which was presented in the International Critics Week of the Cannes Film Festival that year. From then on, Aranda continued to write and direct films almost every year. In 1972, the production of Cambio de Sex (Sex Change) was halted because of censorship problems. Starring a teenage Victoria Abril, it dealt with transsexuals for the very first time in Spanish cinema. Unable to finish production on the film, he made instead the 1974 Clara es el Precio, an offbeat mix of melodrama, parody and surreal comedy. He was finally allowed to finish shooting Cambio de Sex, which was released in 1976 to critical acclaim. Aranda cast Abril in several other films including El Lute (Camina o Revienta) for which she won the Best Actress Award at the San Sebastian Film Festival. El Lute2 (Mañana Seré Libre) was presented in the official section of the 1988 Cannes International Film Festival. Very prolific in television as well, Aranda directed Los Jinetes del Alba, a popular series for TVE, about the ups and downs of a group of people during the October 1934 Spanish revolution and the Civil War. This star-studded production included such notable Spanish actors as Victoria Abril, Jorge Sanz, Fernando Guillén, Graciela Borges, Antonio Iranzo, Gloria Muñoz, and Juan Miralle. In the 1990s Aranda continued to make films that were commercial hits at home and were shown at film festivals worldwide. The 1990 Amantes, starring Victoria Abril, and released in the US as Lovers, was inspired by real events that took place at the end of the 1940s. It was shown in competition at the 1991 Berlin
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International Festival, where Victoria Abril won the Silver Bear for Best Actress. The 1993 Intruso starring Abril and Imanol Arias was shown that year at the Toronto International Film Festival. In 1994 La Pasion Turca became one of Spain’s highest grossing films of all times and the 1997 La Mirada Del Otro was shown in the official selection of the 1998 Berlin International Film Festival. His latest film MAD LOVE (Juana La Loca) was shown at the 2001 San Sebastian Film Festival where stunning newcomer Pilar López de Ayala won the Silver Seashell for Best Actress. A commercial and critical hit, it was Spain’s entry at the 2001 Academy Awards for Best Foreign Language Film. Six months following its release in Spain, it was still in theaters enjoying continued success with audiences. CINEMA 1999 1997 1995 1994 1993 1992 1991 1989 1988 1987 1985 1983 1981 1979 1976 1974 1972 1968 1966 1964



Celos La mirada del otro Libertarias La pasión turca Intrusos El amante bilingüe Amantes (LOVERS) Si te dicen que caí El Lute (Mañana seré libre) El Lute (Camina o revienta) Tiempo de silencio Fanny Pelopaja Asesinato en el comité central La muchacha de las bragas de oro Cambio de sexo Clara es el precio La novia ensangrentada El cadáver exquisito Fata morgana Brillante porvenir



TELEVISION 1990 1984



Los jinetes del alba El crimen del capitán Sánchez



AWARDS 1991 1989 1988



Goya (Spanish Oscar) for Best Film (Amantes) Goya (Spanish Oscar) for Best Director (Amantes) “Ciutat de Barcelona” Award National Cinematography Award
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ENRIQUE CEREZO (Producer) Enrique Cerezo is one of Spain’s most renowned film producers. He created Video Mercury Films, a film distribution company in 1980. Video Mercury Films now owns the rights to over 1,500 films, making it one of the major distributors in Spain for cinema, television and cable television. Over the last 10 years, Cerezo has produced over 40 films and worked with most of Spain’s major film directors, including Mario Camus, José Luis Garci, Eliseo Subiela and the Portuguese young director Pedro Costa. He has created many opportunities for young filmmakers. Cerezo produced the film debut of novelist Ray Loriga, along with Mario Camus’ La vuelta de Coyote. He launched the careers of young directors such as Helena Taberna (Yoyes); David Gordon (Me da igual) and Juan Vicente Córdoba (Aunque tú no los sepas) and is currently producing the new films of Eduard Cortés and Joaquín Andújar among others. Enrique Cerezo also manages 19 movie theatres in Spain. Cerenzo was recently granted the Mauricio Litman Award for his film producing careeer at the Punta de Este Film Festival. FILMOGRAPHY 2001 EL LADO OSCURO DEL CORAZÓN II by Eliseo Subiela ANTIGUA VIDA MÍA by Héctor Olivera LA SOLEDAD ERA ESTO by Sergio Renan 2000 JUANA LA LOCA by Vicente Aranda EL JUEGO DE LUNA by Mónica Laguna YOU’RE THE ONE by José Luis Garci EL CELO by Antonio Aloy 1999 AUNQUE TU NO LO SEPAS by Juan Vicente Córdoba ME DA IGUAL by David Gordon YOYES by Helena Taberna HASTA LA VICTORIA SIEMPRE by Juan Carlos Desanzo MIRKA by Rachid Benhadj ¡PÍDELE CUENTAS AL REY! by José Antonio Quirós LA JUSTICIA DE LOS FORAJIDOS by Willian J. Corcoran UN DÓLAR POR LOS MUERTOS by Gene Quintano 1998 EXTRAÑOS by Imanol Uribe LA HORA DE LOS VALIENTES by Antonio Mercero LA VUELTA DEL COYOTE by Mario Camus LA BUENA ESTRELLA by Ricardo Franco AL LíMITE by Eduardo Campoy LA PISTOLA DE MI HERMANO by Ray Loriga MUERTE EN GRANADA by Marcos Zurinaga LA HERIDA LUMINOSA by José Luis Garci EL ESCARABAJO DE ORO by Vicente J. Martín
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1996 BRUJAS by Álvaro Fernández Armero ADOSADOS by Mario Camus MANOA, LA CIUDAD DE ORO by Juan Piquer Simon SOMBRAS Y LUCES: 100 AÑOS DE CINE ESPAÑOL by Antonio Giménez Rico EL PERRO DEL HORTELANO by Pilar Miró 1995



ASÍ EN EL CIELO COMO EN LA TIERRA by José Luis Cuerda LAS COSAS DEL QUERER II by Jaime Chávarri LA LEYENDA DE BALTASAR EL CASTRADO by Juan Miñón UNA CASA EN LAS AFUERAS by Pedro Costa LA LEYENDA DE LA DONCELLA by Juan Pinzás



1994



TODO ES MENTIRA by Álvaro Fernández Armero CUERNOS DE MUJER by Enrique Urbizu



1993



TIRANO BANDERAS by José Luis García Sanchez INTRUSO by Vicente Aranda COMO SER INFELIZ Y DISFRUTARLO by Enrique Urbizu TRES PALABRAS by Antonio Giménez Rico PELOTAZO NACIONAL by Mariano Ozores TRAMPA PARA UNA ESPOSA by Joaquín Blanco



1992



UNA MUJER BAJO LA LLUVIA by Gerardo Vera



1991



MARCELINO PAN Y VINO by Luigi Comencini



1990



DISPARATE NACIONAL by Mariano Ozores
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Mad Love Infieles 

Señales de Televisión Abierta: América Tel: 5032-2222. Fitz Roy 1650. www.america2.com.ar. Canal 7 Tel: 4802-6001/6. Fig
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MAD nasal und MAD oral 

des Magen-Darm-Traktes schnell und schmerzfrei dosiert werden. Besonders nÃ¼tzlich ist die nasale Medikamentenverabreichung in der AnÃ¤sthesie, HNO, im.
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MAD - PeruBiotec 

anteriormente ha sido replicado para otras zonas de la costa y de la selva con resultados similares, como el que se pre-
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Dibex MAD mar2017 (handout) 
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green love 

Zutaten in der Brühe rund fünf Minuten köcheln lassen. 3 Kokosmilch und Cannellini-Bohnen in die. Suppe geben und diese weitere 5 Minuten kö- cheln lassen.
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Unique Love 

Icing as shown: White Buttercream. 1. Airbrush Gum Paste Purple Succulents, Leaf Stems, Morning Blush flowers, and Petit
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Los lujos de Mad Speed 

No corrieron: Es Un Rey (2) y Mr. Emerson (4). Dividendos: New Killer, (favorito, ..... (1) 3/4 cp. 6,80. 4 Soy Roy 57,
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Mad Corsaria fue pura garra 

23 jul. 2008 - 10 Un Relicario 57, G. Hahn ................(1) 2 cps. 7,45. 11 Sos 55/51, G. Gallo......................
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Romance & LOVe 

BASIC ROMANCE WORDS. CLICK. Check What Adjectives Describes Your Lover Best ›››. BASIC ROMANCE WORDS. Nice to meet you.
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LOVE SEAT 

LOVE SEAT. JAKE PHIPPS. Panca in legno massello di cedro profumato lavorato da un blocco unico, che si caratterizza per
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Manhattan Crazy Love: Manhattan Love, 1 (Erótica 

7 sept. 2017 - ... dudas mas frecuentes del francxes cocainomano los pilares de la tierra best seller historias de un na
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LOVE abides 

u Cash, check or money order u Credit or debit card u Electronic fund transfer from bank accounts u For secure giving: w
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Beanie love 

schaum zucker. Beanie love. 02|25. SToFFVErBrAUcHSTABELLE UNd MATErIALLISTE. rABAUKENMÃ¼TZE (BxH) IN cM. Wird 2x benÃ¶tigt. 26. 28. 30. 32. 34. 36.










 


[image: alt]





Untitled - Evil Mad Scientist Laboratories 

http://www.evilmadscientist.com/go/ledcalc. Evil Mad Scientist Laboratories LED Resistor Calculator. * Cut out both piec
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Mad Corsaria fue implacable 

29 oct. 2008 - 5a. carrera Especial FLORENTINO AMEGUINO 1000 m ..... a punta, por cuatro cuerpos, en el especial Florent
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mad n 123 heft macht spass pdf 

Are you looking for mad n 123 heft macht spass PDF?. If you are areader who likes to download mad n 123 heft macht spass Pdf to any kind of device,whether ...
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diary of a mad fat girl pdf 

diary of a mad fat girl If you want to read online, please follow the link above Design Of Feedback. Control System 4th Edition, Diamond Little English Dictionary, Dictionary Of Alternative Meaning,. Die Unwirksamkeit Von Aufrechnungen Im Cash Pool B
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love and marriage 
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Leseprobe LOST IN LOVE 
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I LOVE YOU 

UNA RAYA EN EL AMBIENTE. Existe una raya metafísica en el ambiente que a todos nos amarra junto a la bondad, una bondad
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folder We love back2 
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3. Mad Café 2. La Gabinoteca 

situado dentro de Matadero Madrid, cuyos objetivos son fomentar y experimentar con la lectura. Y es que los libros no so
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MARCO BUE67662 OVER MAD BCN ROM NYC 
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