






[image: ]


















	 Zuhause
	 Dokument hinzufügen
	 Anmelden
	 Ein Konto erstellen
	 PNG-Bilder









































Jacobus Gallus Robert Sieving, Arranger
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The Arranger Robert Sieving (b. 1942) is a Minneapolis-based composer, arranger, and retired high school choral music educator. He received his B.S. and M.S. in Vocal Music Education from St. Cloud State University. In addition to his pieces for string orchestra, Mr. Sieving is active as a composer and arranger of choral works. His compositions and arrangements are in the active catalogs of a number of major publishers, including I Lift Up My Eyes, Calloway County, A Swedish Melody, The Angel Gabriel, The Water is Wide, and A Baroque Fanfare, all of which are published by the Neil A. Kjos Music Company. He has served as president of the American Choral Directors Association (ACDA) of Minnesota, and is a past recipient of the ACDA of Minnesota “Conductor of the Year Award” and the Plymouth Music Series (now VocalEssence) “Award for Creative Programming.”



The Arrangement Jacobus Gallus (1550-1591), also known as Jacob Handl, was a prolific late Renaissance composer of either Slovenian or German ancestry. Born in Carniola, which at the time was one of the Habsburg lands in the Holy Roman Empire, he lived and worked in Moravia and Bohemia (now both the western and eastern regions of the Czech Republic respectively) during the last decade of his life. Gallus represented the Counter-Reformation’s musical direction in Central Europe, uniting the polyphonic style of the High Renaissance Franco-Flemish School with the style of the Venetian School. In the motet, Ascendit Deus, abundant use of word-painting is illustrated with the rising theme in the opening measures (“God is ascended”) and the fanfare motive introduced in m. 18 (“voice of a trumpet”). Originally scored for men’s voices, the piece is typical of Gallus’s polychoral style, which omitted the use of a cantus firmus in favor of the more current compositional style. String technique common to Baroque performance practice should be employed in this piece with particular attention to rhythmic vitality and precision. The editorial accents are inserted as a response to the natural inflections found in the Latin text of the original motet, thereby increasing players’ awareness of the relevance of each part to the whole. The repetition and interplay of parts will contribute to students’ enjoyment and sense of accomplishment.



Instrumentation List (Set C) 



16 – 1st Violin / 2nd Violin 16 – 3rd Violin / Viola 16 – 4th Violin / 5th Violin 10 – Cello / String Bass 1 – Full Conductor Score Additional scores and parts are available.



To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.



SO324







3



Ascendit Deus For String Orchestra



Full Conductor Score Approx. time – 1:40
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Dietrich Buxtehude Robert Sieving, Arranger 

ensemble to allow thematic materials to emerge in relief, particularly from inner voices. Instrumentation List (Set C). 8 â€“ 1st Violin. 8 â€“ 2nd Violin. 5 â€“ 3rd Violin (Viola T.C.). 5 â€“ Viola. 5 â€“ Cello. 5 â€“ String Bass. 1 â€“ Full Conduct
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10.30 GALLUS THEATER 

Das interdisziplinÃ¤re Projekt unter der kÃ¼nstlerischen Leitung von. 431art wurde mit SchÃ¼lern der Anne-Frank-Schule entwickelt und wird gefÃ¶rdert durch das ...
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JACOBUS â€“ BIOGRAPHY 

Deutschen Musikrats ausgewÃ¤hlt und spielten unter anderem schon auf groÃŸen. BÃ¼hnen wie auf dem Lunatic Festival neben KÃ¼nstlern wie WhoMadeWho oder.
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curriculum vitae dirk jacobus smit 

Jahrgang, 6-2014, 423-437 ... G Breed & J Grobbelaar, Cape Town: AOSIS, 1-141 ... Ã–ffentliche Theologie, Leipzig: Evangelische Verlagsanstalt, 127-141.
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curriculum vitae dirk jacobus smit 

2016 H. Lessing, T. Dedering, J. Kampmann, D. Smit, eds., Contested Relations: Protestantism between. Southern Africa and ... Jahrgang, 1-2014, 57-70.
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Robert Fossier 

[PDF]Robert Fossierecaths1.s3.amazonaws.com/historiamedievalymoderna/266980775.Fossier%20Robert,...En cachéLa «auténtica
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ROBERT BONOMO 

20 sept. 2012 - His first feature film Miss Argentina, is currently in Pre-Production. ... 2005 | CARIBE & PUERTO RI
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exegetischtheologische studie uber jacobus cap ii v 1426 mit 

If you want to possess a one-stop search and find the proper manuals on your products, you can visit this website that delivers many Exegetischtheologische. Studie Uber Jacobus Cap Ii V 1426 Mit Besonderer Berucksichtigung Der Schriften. Von Dr Huthe
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Robert MÃ¼ller AWS 

Er war einer der intelligentesten und fÃ¤higsten Soldaten der Reorganisationsperiode und schloÃŸ sich dem PreuÃŸen in Freundschaft an, als dieser in seinen ursprÃ¼ng- lichen Dienst zurÃ¼ckkehrte. Er heiratete eine deutsche Offizierstochter und begab 
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Artikel Robert Eben 












 


[image: alt]





Robert Franz Singakademie 

Die AnfÃ¤nge der Robert-Franz-Singakademie gehen auf das Jahr 1814 zurÃ¼ck, als Johann Friedrich. Naue nach den Befreiungskriegen â€“ der Erhebung gegen ...
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Lebenslauf Dr. Robert PAVELKA 

01.10.2011 - Medizinstudium an der Univ. Wien, Promotion zum Dr. med. univ. 1974,. Famulaturen in Deutschland, Ã–sterreich und USA (Dallas/Texas).
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robert musil drei frauen by robert musil -84pdf-rmdfbrm AWS 

This. Robert. Musil. Drei. Frauen. By. Robert. Musil. PDF on the files/S3Library-D67bf-Db178-0297d-90c5b-C5b02.pdf file begin with Intro, Brief Discussion until the. Index/Glossary page, look at the table of content for additional information, if pro
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Programm - Robert Walser-Zentrum 

10.00 Uhr | Treffpunkt vor dem Hotel. Drei KÃ¶nig ... h ru n. g u n. d d a s M itta g e s s e. n a m S o n n ta. g b is z u m. 3. 0 . S ep tem ber 2. 0. 1. 7 im. S ek re ta.
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Robert F. Maldonado Gonzalez 

6 may. 2015 - Buenas tardes señores Señal Colombia RTVC: Cordial saludo, al leer las ... PROGRAMA DE GASTRONOMÍA. Chef D
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Robert Alexander García Cooper 

Gary Homs. Coronación Reina de San Juan -. Carnaval de San Juan Bautista. 2011. Living Statue. On-Stage Performance. Cue
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ponente robert brufau 

12 ABRIL 2016, 19:30 HORAS. SEDE COLEGIO TERRITORIAL DE ARQUITECTOS DE ALICANTE, PLAZA DE GABRIEL MIRÓ, 2. ALICANTE. ORG
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russia - Robert Bosch Stiftung 

Stephen F. Szabo, Executive Director ..... in the removal of economic and financial sanctions linked to its military presence in eastern. Ukraine though ...... She is a professor at the Paris School of International Affairs of Sciences ... sity of Fr
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ROBERT WHITMAN SELECTED PUBLIC 

Dia Art Foundation, New York. The Fabric Workshop and Museum, Philadelphia. Moderna Museet, Stockholm. Museum of Contemp
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Arbeitswelt - Robert Bosch Stiftung 

Folgen fÃ¼r das VerhÃ¤ltnis von Beruf und Familie. :: Der gesellschaftliche ..... eine wesentliche Erleichterung bei der Vereinbarkeit von Familie und Beruf und bei.
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Robert Schumann(1810-56) Robert & Clara Schumann(1819-96 ... 

Robert & Clara Schumann(1819-96). ZwÃ¶lf Gedichte aus 'LiebesfrÃ¼hling'. 5 Der Himmel hat eine TrÃ¤ne Âº. 2:14. 6 Er ist gekommen in Sturm und Regen [Clara] *.
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Catering Rider â€“ Robert Horace 

Page 1. Catering Rider â€“ Robert Horace. Robert Horace. Ich bin Veganer und wÃ¼rde mich Ã¼ber ein sÃ¤ttigendes Catering freuen â˜º Ich habe keinerlei Allergien ...
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robert vorhoelzer ein architektenleben die 

Get robert vorhoelzer ein architektenleben die klassische moderne der post katalog zur ... can try and employ things i call "go over here" ways tominimize the ...
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Gottlieb Daimler und Robert Bosch 

deur zu einer Unterredung trifft, tourt seine Gattin von einer Charity-. Veranstaltung zur ... Die Daimler-Kinder wachsen in einer Zeit auf, in der die Kindheit.
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