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2014–2015 SEASON San Diego Opera presents Lyric Opera of Chicago in



EL PASADO NUNCA SE TERMINA (The Past is Never Finished) Welcome to El Pasado Nunca Se Termina (The Past is Never Finished).  San Diego Opera is proud to present this second mariachi opera in our history, after the soldout success of Cruzar la Cara de la Luna (To Cross the Face of the Moon) in 2013.  We are delighted to expand our offerings to serve our bi-national region and are dedicated to bringing new and relevant works that speak to every aspect of our community. Mariachi music serves as the traditional essence of Mexico and is the soundtrack of life – it tells stories of family, life, death, love, betrayal and politics. Opera music does the same.  Both of these traditional genres speak to the soul and remind us of our commonality, regardless of where we come from or where we have been.  We hope you enjoy this exciting and thoughtprovoking presentation. Thank you for attending and we hope to see you again!



Bienvenidos a El Pasado Nunca Se Termina (The Past is Never Finished).  San Diego Opera tiene el orgullo de presentar la segunda ópera mariachi de nuestra historia, después del éxito de Cruzar la Cara de la Luna en 2013 en que se agotaron todas las entradas.  Estamos encantados de expandir el repertorio para servir a nuestra región binacional y estamos dedicados a traer obras nuevas y relevantes que expresen cada aspecto de nuestra población. La música Mariachi es la esencia de la tradición de México y es la banda sonora de la vida—cuenta historias de familia, de vida, muerte, amor, traición y política. La música de ópera hace lo mismo. Ambos géneros tradicionales hablan de lo más profundo del ser y nos recuerdan nuestra rasgos comunes, sin importar de dónde venimos o dónde hemos estado.  Es nuestro deseo que disfruten de esta emocionante presentación que nos invita a reflexionar. Gracias por asistir, ¡y esperamos verlos nuevamente! Cordialmente,



Sincerely,



Carol Lazier President, San Diego Opera



Carol Lazier President, San Diego Opera
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San Diego Opera presents Lyric Opera of Chicago in San Diego Opera presenta a la Lyric Opera of Chicago en



EL PASADO NUNCA SE TERMINA (The Past is Never Finished) A Mariachi Opera/Una Opera para Mariachi José “Pepe” Martínez & Leonard Foglia San Diego Civic Theatre April 25, 2015 at 2:00pm and 7:00pm



Cast/El Elenco Amorita Luis Enrique Acalán Juana Isabel Augustino Xihuitl/Pepe Daniel Miguel/Hotel Manager 



Abigail Santos Villalobos* Daniel Montenegro* Paul La Rosa* Ricardo Rivera* Vanessa Alonzo Cassandra Zoé Velasco* Luis Ledesma* Octavio Moreno Sebastien De La Cruz* Miguel Nuñez*



Mariachi Vargas de Tecalitlán Violin/Violín Trumpet/Trompeta Harp/Arpa Vihuela Guitarrón Guitar/Guitarra 



Alberto Alfaro Miguel Barrón Andrés González José Martínez Jr. Daniel Martínez Carlos Martínez* Gustavo Alfaro Luis Fernando Velásquez Julio Martínez Gilberto Macías* Enrique De Santiago Juan Pedro Vargas



Creative Team/El Equipo Creativo Director/Dirección Music Supervisor/Supervisión Musical Scenic and Projection Designer/Escenografia Lighting Designer/Illuminacién Costume Designer/Vestuario Assistant Director/Director Asistente Stage Manager/ Gerente de Escena Assistant Stage Manager/ Asistente de Dirección de Escenario Supertitles/ Subtitulos 



Leonard Foglia David Hanlon Elaine McCarthy Christopher Maravich Scott Marr* Elise Sandell Rachel C. Henneberry* Kristen Barrett* Derek Matson* Sandra Zamora* Derek Matson*



* San Diego Opera Debut Artists and Production Staff are members of the American Guild of Musical Artists, AFL-CIO, the labor union that represents musical artists in opera, concert, and dance in the United States. El Personal de Artistas y Producción pertenece al American Guild of Musical Artists, AFL-CIO, el gremio que representa a los artistas musicales en ópera, concierto y danza en los Estados Unidos.
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• The running time is approximately 90 minutes with no intermission. La presentación dura aproximadamente 85 minutos sin intervalo • El Pasado Nunca Se Termina is a co-creation of Lyric Opera of Chicago and Houston Grand Opera. El Pasado Nunca Se Termina es una producción de Lyric Opera of Chicago y Houston Grand Opera. • English and Spanish translations displayed above the stage. Se exhiben traducciones en inglés y español arriba del escenario. • Premiere on March 28, 2015 at Lyric Opera of Chicago. La primera presentación fue en 28 de Marzo del 2015 en Lyric Opera of Chicago. • Scenery constructed by Lyric Opera of Chicago and Ravenswood Studio, Inc., Chicago. Costumes constructed by Lyric Opera of Chicago Wardrobe Department and Beth Uber. Headdress by Laura Whitlock. Tailoring by Paul Cheng. La escenografía estuvo a cargo de Lyric Opera of Chicago y Ravenswood Studio, Inc., Chicago. El vestuario fue elaborado por el Departamento de Vestuario de Lyric Opera of Chicago y Beth Uber. El tocado con plumas fue creación de Laura Whitlock y la personalización de vestuario está a cargo de Paul Cheng. • Cast subject to change. El elenco puede estar sujeto a cambios.



San Diego Opera is pleased to recognize Wells Fargo as our Presenting Sponsor for El Pasado Nunca se Termina. San Diego Opera tiene el placer de reconocer a Wells Fargo como Auspiciante de Presentación de El Pasado Nunca Se Termina. Sincere thanks also go to Sycuan Casino, Phone Etiquette Sponsor, and Point Loma Nazarene University, Supertitles Sponsor. Extendemos también nuestro sincero agradecimiento a Sycuan Casino, Auspiciante de Etiqueta Telefónica, y Point Loma Nazarene University, Auspiciante de Sobretítulos.



ARTISTS



50 YEARS 1965-2015



JOSÉ “PEPE” MARTÍNEZ Composer/Compositor San Diego Opera apperances: Cruzar la Cara de la Luna (To Cross the Face of the Moon), 2013. Recent: Mariachi Vargas de Tecalitlán (music director and performer), Composer, El Pasado Nunca se Termina (Lyric Opera of Chicago).



LEONARD FOGLIA Director/Dirección San Diego Opera appearances: Director, Moby-Dick, 2012; Director, Librettist, Set Designer, Cruzar la Cara de la Luna (To Cross the Face of the Moon), 2013. Recent: Cruzar la Cara de la Luna (Houston Grand Opera, Théâtre du Châtelet, the Lyric Opera of Chicago, Arizona Opera), El Pasado Nunca Se Termina (Lyric Opera of Chicago), Moby-Dick (The Dallas Opera, San Francisco Opera, Washington National Opera, the State Opera of South Australia, Calgary Opera), Dead Man Walking (New York City Opera, Opera Pacific, Cincinnati Opera, Michigan Opera Theatre), The End of the Affair (Houston Grand Opera, Seattle Opera, Madison Opera), Three Decembers (Houston Grand Opera, San Francisco Opera).



MARIACHI VARGAS DE TECALITLÁN Mariachi Vargas de Tecalitlán’s highly energized performances are second to none and are the gold standard in mariachi music.



Las presentaciones cargadas de energía de los Mariachi Vargas de Tecalitlán no tienen igual y son el máximo referente dentro de la música mariachi.



The group performing today represents the sixth generation of Mariachi Vargas de Tecalitlán and members vary in lengths of tenure. At the helm is Maestro Ruben Fuentes who has been with Mariachi Vargas since 1944. Amongst the performers, Federico Torres (trumpet) has been with the group since 1966, while Daniel Martínez (vocalist and violinist) and Enrique de Santiago (guitarron) have been with the group since 1989. Jose “Pepe” Martínez, Sr. (vocalist and violinist) has been the group's musical director since 1975. Miguel Ángel Barrón is the group's newest member who joined in 2011 as the vihuela player.  



El grupo que actúa hoy representa la sexta generación de Mariachi Vargas de Tecalitlán y sus miembros han pertenecido a este ensamble por distintos períodos de tiempo. El grupo está a cargo del Maestro Rubén Fuentes, quien ha estado con Mariachi Vargas desde 1944. Entre los músicos, Federico Torres (trompeta) ha estado con el grupo desde 1966, mientras que Daniel Martínez (vocalista y violinista) y Enrique de Santiago (guitarrón) son integrantes desde 1989. José “Pepe” Martínez (vocalista y violinista) es director musical del grupo desde 1975. Miguel Ángel Barrón es el integrante más nuevo, habiéndose unido al grupo en 2011 como vihuelista.



Mariachi Vargas de Tecalitlán tours year-round throughout the U.S., and Latin America, as well as Spain, Japan, the Czech Republic and Paris, France where they played six performances of the world's first mariachi opera, Cruzar la Cara de la Luna, that opened at Houston Grand Opera. When not touring, the group is composing and/or arranging new pieces, rehearsing new material, or working in the recording studio. Mariachi Vargas has recorded more than 200 albums since their founding in 1898. Their latest CD titled 115 Aniversario pays tribute to their 115 years with music written by famous Latin composers such as Juan Luis Guerra, Emilio Estefan, Marco A. Solis, Joan Sebastien, Ruben Fuentes and Camilo Sesto.



Mariachi Vargas de Tecalitlán realiza giras anuales por los Estados Unidos y Latinoamérica, como así también por España, Japón, la República Checa y París, Francia, donde brindaron seis presentaciones de la primera ópera mariachi del mundo, Cruzar la Cara de la Luna, que tuvo su estreno en la Houston Grand Opera. Cuando el grupo no está de gira, los músicos se dedican a componer y/o hacer arreglos de nuevas piezas, ensayar material nuevo o trabajar en el estudio de grabación. Mariachi Vargas ha grabado más de 200 álbumes desde su fundación en 1898. Su último CD titulado “115 Aniversario” rinde homenaje a sus 115 años con música de famosos compositores latinos como Juan Luis Guerra, Emilio Estefan, Marco A. Solís, Joan Sebastian, Rubén Fuentes y Camilo Sesto. PERFORMANCES MAGAZINE P4
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VANESSA ALONZO (Mezzo Soprano) Juana Company appearances: Lupita, Cruzar la Cara de la Luna (2013). Recent: Lupita, (Houston Grand Opera, Théâtre du Châtelet, Lyric Opera of Chicago, Arizona Opera), Opening Ceremonies, Winter Olympics Salt Lake City, El Show de Cristina (Univision).



SEBASTIEN DE LA CRUZ (Tenor) Daniel Company debut. Recent: "America’s Got Talent" Season 7 (semi-finalist), Mariachi Vargas de Tecalitlán, Mariachi Sol de Mexico, Pepe Aguilar, National Anthem NBA Finals (2013, Game 3) National Anthem Space Shuttle Endeavour retirement.



PAUL LA ROSA (Baritone) Enrique Company debut. Recent: Rambo / Officer, The Death of Klinghoffer (Opera Theatre of St. Louis), Moralès, Carmen; Kuligin, Kátya Kabanová; Cascada, The Merry Widow (Lyric Opera of Chicago), Adam Ochsenschwanz , Die Ehre der Nation; Ford, Falstaff; Raimbaud, Le Comte Ory (Juilliard Opera Center), Junius, The Rape of Lucretia (Chateauville Foundation), Curio, Julius Caesar (Glimmerglass Opera), Dandini, La Cenerentola (San Francisco Opera Merola Program).



LUIS LEDESMA (Baritone) Augustino Company debut. Recent: Vidal, Luisa Fernanda (Teatro alla Scala), Alphonse, La favorite; Riccardo, I puritani; Marcello, La bohème (Barcelona’s Liceu), Escamillo, Carmen (Teatro Municipal de Santiago), Marcello (Semperoper Dresden, Palm Beach Opera), Figaro, The Barber of Seville (Teatro Colon), Germont, La traviata; Marcello, La bohème; Escamillo (Opera de Bellas Artes), Sharpless, Madama Butterfly (Macau Festival, Manitoba Opera), Escamillo (Graz Opera, Savonlinna Opera Festival), Jack Rance, La fancuilla del West (L’Opéra de Montréal), Tonio, Pagliacci (Opera Lyra Ottawa), Enrico, Lucia di Lammermoor (Savonlinna Opera Festival), Scarpia, Tosca (Bucharest National Opera, Atlanta Opera, Opera Santa Barbara), Macbeth, Macbeth (Palm Beach Opera), Alfio, Cavalleria rusticana; Tonio (Hungarian State Opera). luisledesmabaritone.com
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DANIEL MONTENEGRO (Tenor) Luis Company debut. Recent: Mario, Il Postino (Théâtre du Châtelet), Pang, Turandot (The Hollywood Bowl), Alfredo, La traviata (Minnesota Opera), Nemorino, The Elixir of Love (San Francisco Merola Program), Shepherd, Oedipus Rex (Sydney Festival), Gastone, La traviata; Maximino Mendez, Concierto para Mendez; Dancaïre, Carmen (Los Angeles Opera), Pong,Turandot; Remendado, Carmen; Rustighello, Lucrezia Borgia (San Francisco Opera), Steersman, The Flying Dutchman (Portland Opera, Arizona Opera), Tamino, The Magic Flute; Nick, The Handmaid’s Tale; Flavio, Norma; Liverotto, Lucrezia Borgia (Minnesota Opera).



OCTAVIO MORENO (Baritone) Xihuitl/Pepe Company appearances: Laurentino, Cruzar la Cara de la Luna (2013). Recent: Sourin, The Queen of Spades; Belcore, The Elixir of Love; Noble, Lohengrin; Marullo, Rigoletto (Houston Grand Opera); Laurentino, Cruzar la Cara de la Luna (Houston Grand Opera, Théâtre du Châtelet, Arizona Opera), Hortensius, The Daughter of the Regiment (Opera de Bellas Artes); Germont, La traviata; Malatesta, Don Pasquale, Enrico, Lucia di Lammermoor, Rigoletto, Rigoletto (Opera in the Heights).



MIGUEL NUÑEZ (Actor) Miguel/Hotel Manager Company debut. Notable appearances: Ottaker, Romulus (Oracle Theatre); Pinkolandia (16th Street Theatre); The Three Musketeers, The Blue Shadow (Lifeline Theatre); Augusta and Noble (Adventure Stage Chicago); I Put the Fear of Mexico In ’em (Teatro Vista); The Jammer(Pine Box Theatre); The Ghost is Here (Vitalist Theatre); Seven Snakes (The Mammals); Lorca In a Green Dress and Heads (Halcyon Theatre); Oedipus El Rey, Death and the Maiden (Victory Gardens). Film: Albert (30th Chicago Latino Film Festival Audience Choice Award, Best Short), Lex, Una Mujer Sin Precio 1961 (leading role of Victor Junco).
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RICARDO RIVERA (Baritone) Acalán Company debut. Recent: Moralès,  Carmen; Thomas Martin / Hotel Manager, Oscar (Santa Fe Opera), Marcello, La bohème (El Paso Opera), The Father, Hansel and Gretel (Opera at Florham), Mathieu, Andrea Chénier (Opera Orchestra of New York), Sharpless, Madama Butterfly (Opera Company of Middlebury), Ashby, La fanciulla del West (Knoxville Opera), Corifeo, Antigona Furiosa (Contempo), Orisini, Rienzi (Opera Orchestra of New York), Le chat, L'enfant et les sortileges; Spinelloccio, Gianni Schicchi  (Castleton Festival), Moralès, Carmen; Fiorello/L'ufficiale, The Barber of Seville (Opera North), Silvio, Pagliacci (Martha Cardona Theater), Sergeant, Manon Lescaut (Chautauqua Opera). ricardoriverabaritone.com



CASSANDRA ZOÉ VELASCO (Mezzo Soprano) Isabel Company debut. Recent: Second Flower, Rapaccini’s Daughter (Gotham Chamber Opera); Myrtale, Thaïs, Mercedes, Carmen, The Second Lady, The Magic Flute, Margalit, Jonah and the Whale (Los Angeles Opera); Laura, Iolanta (Metropolitan Opera), Angelina, Cenerentola, Isolier, Le Comte Ory (Mexico National Opera Company); Isabella, The Italian Girl in Algiers (Arpegio Productions); Charlotte, Werther (Festival Frances). Lola, Cavalleria rusticana, Rosina, The Barber of Seville (Opera de Bellas Artes). fairy-kandra.wix.com/cassandrazoe



ABIGAIL SANTOS VILLALOBOS (Soprano) Amorita Company debut. Recent: Morgana, Alcina; Sofia, Il signore Bruschino; Tiresias, Les mamelles des Tirésias; Cleopatra, Julius Caesar, Zerlina, Don Giovanni (Cincinnati College-Conservatory of Music), Giannetta, The Elixir of Love (San Francisco Opera Merola Program), Susanna, The Marriage of Figaro (Santa Fe Opera).



ARTISTS CHRISTOPHER MARAVICH Lighting Designer/Illuminacién Company appearances: Salome, 2012; Aida, 2013. Recent: Former Lighting Director, San Francisco Opera; Tannhäuser, Greek National Opera; The Makropolus Case, Finnish National Opera; Dr. Faustus (Associate Designer), Staatsoper Stuttgart; Tosca, Madama Butterfly, La Cenerentola, Opera Colorado; works at San Jose, Opera Santa Barbara, Lyric Opera of Kansas City.



SCOTT MARR Costume Designer/Vestuario Company debut. Recent: Production Design Director, Lyric Opera of Chicago; The Magic Victrola (sets and costumes), Ernani (sets and costumes) Lyric Opera of Chicago; designs for Chicago Opera Theatre and Madison Opera.



ELAINE MCCARTHY Scenic and Projection Designer/ Escenografia Company appearances: Moby-Dick, 2012. Recent: Tristan und Isolde (The Dallas Opera); Mazeppa (Metropolitan Opera); Dead Man Walking (New York City Opera); War and Peace (Metropolitan Opera and Kirov Opera); Tosca (Opera Festival of New Jersey); Tan Dun, The Peony Pavilion (Wiener Festwochen). Broadway: Wicked, Spamalot, Assassins, Man of La Mancha, Into the Woods, Thurgood, Judgment at Nuremberg. Off-Broadway: Frequency Hopping (set and projections), Distracted (set and projections), Fran's Bed, Speaking in Tongues, The Stendhal Syndrome, The Thing About Men.



DAVID HANLON Music Supervisor/Supervisión Musical Company appearance: Cruzar la Cara de la Luna, Music Director (2013). Notable: Siegfried, Heart of a Soldier, Don Giovanni, Carmen for Families (San Francisco Opera, Alder Fellow); A Midsummer Night’s Dream, Lohengrin, Tosca, Brief Encounter, The Refuge (Houston Grand Opera);  92nd Street Y, Merkin Hall, Rose Hall at Lincoln Center, the Whitney Museum, Tonic, Zilkha Hall, Sprague Hall, Mass MoCa, Cairo’s Ewart Hall (concert appearances).
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DIRECTOR'S NOTES “The whole history of Mexico, from the Conquest to the Revolution, can be regarded as a search for our own selves, which have been deformed and disguised by alien institutions, and for a form that will express them. . . If we contemplate the Mexican revolution . . .we see that it was a movement attempting to re-conquer our past, to assimilate it and make it live in the present.” – Octavio Paz On May 16, 1910, when Halley’s Comet appeared in the sky over Mexico, many believed it foretold the bloodshed and upheaval that was to come. It was the eve of the Mexican Revolution. A smoldering restlessness, fueled by abject poverty and hopelessness, permeated the country. The facts were irrefutable. • In 1856, the parceling of the Indian lands into private properties enabled creoles (those with pure Spanish blood) to steal them or buy them on easy terms. Indians who resisted were transported or shot. They were reduced to what was slavery in all but name. • Because many Indians never had legal titles, the old creole families were allowed to enlarge their holdings indiscriminately. One individual obtained 17 million acres in Chihuahua. Ninety-six million acres, nearly one-fifth of the total area of the republic were given to seventeen persons. • By 1910 nearly half of Mexico belonged to less than three thousand families, while ten million Mexicans were engaged in agriculture, more than nine and a half million were virtually without land. This is where EL PASADO NUNCA SE TERMINA / THE PAST IS NEVER FINSHED begins. We are on a hacienda in Morelos, South Central Mexico where the lives of the indigenous peasants and the descendants of the Spanish conquerors are inextricably intertwined. By this time, the hacienda was one of the pillars of Mexico’s economic life. Haciendas included everything you would find in an independent community, such as a church, a store, a post office, a burying ground, and sometimes a school or hospital. Workshops were maintained for the repair and the manufacture of machinery used on the estate. The permanent population (sometimes in the thousands) was ruled by an administrator, who had absolute power over the peons and their families. • The hacendados (owners) would make advances on wages that the peons could never repay. The peons were required to buy what they needed from the masP7 PERFORMANCES MAGAZINE
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ter’s store, the tienda de raya, thereby increasing the indebtedness which kept them enslaved. And their debts were inherited from generation to generation. • Some fled the haciendas and became outlaws and some were kidnapped to supply railroad labor gangs. Others escaped over the border to the United States. Migratory workers, startled by what they had seen of life in the United States, came back demanding that Mexicans in Mexico receive the same pay and opportunity as foreigners. They were slaughtered. Is it any wonder that peasants turned into soldiers and soldiers into revolutionaries, wanting to reclaim land that had been theirs for centuries? They began to believe that the circumstances of their lives could change and then demanded as much. ¡Ya Basta! - was their rallying cry. Enough! CRUZAR LA CARA DE LA LUNA / TO CROSS THE FACE OF THE MOON – my first collaboration with Jose “Pepe” Martínez - began with questions: Where is home? Is it where we were born? Where we live now? Where our children are born? We wanted to explore the feeling of displacement that so many immigrants experience here in the United States. EL PASADO NUNCA SE TERMINA / THE PAST IS NEVER FINISHED also began with questions: Where did we come from? What obligation do we have to bring the past into the present? How do we carry the story forward? Or as one character in EL PASADO sings: I AM AMERICAN BORN AND BRED LIKE MY FATHER BEFORE ME BUT MY FACE TELLS ANOTHER STORY. WHAT IS THAT STORY? WHAT IS THAT STORY? Leonard Foglia March 2015
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“Toda la historia de México, desde la Conquista hasta la Revolución, puede verse como una búsqueda de nosotros mismos, deformados o enmascarados por instituciones extrañas y de una forma que nos exprese… Si contemplamos la Revolución Mexicana … vemos que fue un movimiento que intentaba reconquistar nuestro pasado, asimilarlo y hacerlo vivir en el presente”. – Octavio Paz El 16 de mayo de 1910, cuando el cometa Halley apareció en el cielo sobre México, muchos creyeron que presagiaba el derramamiento de sangre y la turbulencia social que se aproximaba. Era la víspera de la Revolución Mexicana. Una ardiente inquietud, alimentada por la pobreza abyecta y la desesperación, impregnaba el país. Los hechos eran irrefutables. • En 1856, el parcelamiento de tierras indias y su conversión en tierras privadas permitió a los criollos (aquellos de sangre española pura) robarlas o comprarlas en términos muy favorables. Los indios que se resistieron fueron desplazados o muertos a balazos. Lo cierto es que se los redujo a una condición de esclavitud, en todos los aspectos menos en el nombre. • Debido a que muchos indios nunca tuvieron títulos de propiedad, se les permitió a las antiguas familias criollas aumentar sus bienes sin discriminación alguna. Un individuo obtuvo diecisiete millones de acres en Chihuahua. Noventa y seis millones de acres, casi un quinto de toda la república, pasó a manos de diecisiete personas. • Ya para 1910, casi la mitad de México pertenecía a menos de tres mil familias, mientras de los diez millones de mexicanos que se dedicaban a la agricultura, más de nueve millones y medio estaban prácticamente sin tierra. Es aquí donde comienza EL PASADO NUNCA SE TERMINA / THE PAST IS NEVER FINISHED. Estamos en una hacienda en Morelos, en México sud-central donde las vidas de los campesinos indígenas y los descendientes de los conquistadores españoles se entrelazan inextricablemente. En esta época, la hacienda era uno de los pilares de la vida económica de México. Las haciendas incluían todo lo que uno encontraría en una comunidad independiente, tal como una iglesia, una tienda, un puesto de correos, un camposanto, y a veces una escuela o un hospital. Se mantenían talleres para la reparación y manufactura de la maquinaria que se usaba en la estancia. A



la población permanente (a veces constaba de miles), la dirigía un capataz que tenía el poder absoluto sobre los peones y sus familias. • Los hacendados (los dueños) proveían adelantos en los salarios que los peones jamás podían pagar. Se les requería a los peones comprar lo que necesitaban de la tienda del amo, la tienda de raya, lo cual aumentaba la deuda que los mantenía esclavizados. Y sus deudas eran heredadas de generación a generación. • Algunos huyeron de las haciendas y se convirtieron en bandidos, y algunos fueron secuestrados para proveer grupos de mano de obra para los ferrocarriles. Otros se escapaban al otro lado de la frontera a los Estados Unidos. Los trabajadores migrantes, sorprendidos por lo que habían visto de la vida en los Estados Unidos, volvían exigiendo que los mexicanos reciban en México la misma paga y oportunidades que recibieron siendo extranjeros. A éstos los masacraban. ¿Es de sorprenderse que los campesinos se convirtieran en soldados, y los soldados en revolucionarios, buscando reclamar la tierra que había sido de ellos durante siglos? Comenzaron a creer que las circunstancias de sus vidas podían cambiar y exigieron eso mismo. ¡Ya Basta! – era su grito de guerra - ¡Basta! CRUZAR LA CARA DE LA LUNA / TO CROSS THE FACE OF THE MOON – mi primera colaboración con José “Pepe” Martínez – comenzó con preguntas: ¿Cuál es nuestro lugar? ¿Acaso es donde nacimos? ¿Donde vivimos ahora? ¿Donde nacen nuestros hijos? Queríamos explorar la sensación de desarraigo que viven tantos inmigrantes aquí en los Estados Unidos. EL PASADO NUNCA SE TERMINA / THE PAST IS NEVER FINISHED también comenzó con preguntas: ¿De dónde venimos? ¿Qué obligación tenemos de traer el pasado al presente? ¿Cómo llevamos la historia hacia adelante? O como canta un personaje en EL PASADO: SOY AMERICANO DE CASTA Y CUNA COMO MI PADRE ANTES QUE YO PERO MI CARA CUENTA OTRA HISTORIA. ¿CUÁL ES ESA HISTORIA? ¿CUÁL ES ESA HISTORIA? Leonard Foglia Marzo de 2015
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e’re fortunate that San Diego Opera has the opportunity to present the second mariachi opera ever written, by the same team that brought us Cruzar la Cara de la Luna a couple of seasons ago: Mariachi Vargas Tecalitlán, Jose ‘Pepe’ Martínez and stage director Leonard Foglia. Perhaps the mariachi style as a vehicle for opera seems strange to some of us, but any style of music can be used to tell a dramatic story. There are wonderful examples: the jazz-infused scores of the Gershwins’ Porgy and Bess and Andre Previn’s A Streetcar Named Desire, the American folk-opera Down in the Valley by Kurt Weill, the rock-opera Tommy by The Who, and the Broadway show Sweeney Todd which, arguably, is as operatic as any traditional piece of the repertoire. But mariachi brings its own traditions, its own unique sound, closely tied to the culture and people of Mexico. Where mariachi came from and when it started is open to some debate but there is no question that the instruments that form the base of the mariachi sound…guitars, violins and harp…were from the Spanish theatrical tradition. Prior to the arrival of Cortes, indigenous instruments were drums, rattles, clay flutes and conch shells. But the native Indians began to copy the European instruments, sometimes adding their own tunings as well as decorative features. Although not thoroughly established, the word mariachi seems to come from a native word describing the wooden platform that these early celebratory bands would stand on during performance. The later explanation that the term derives from the French word mariage, the typical venue of these musicians, is a myth. Mariachi as we know it today canonized its make-up in the late nineteenth and early twentieth centuries with the help of a burgeoning Mexican film industry and the arrival of sound technology. Added to the basic band were trumpets, the vihuela (a smaller version of the guitar, like a lute), the guitarron (a bass guitar) and more strings. Varying traditions of mariachi developed throughout Mexico, but were centered in the state of Jalisco, with other areas like Veracruz and Huasteca having their own unique sounds and dance forms. Above all, like much of classical ‘art’ music, mariachi is based on the dance rhythms developed by the native culture. Attempting to follow a steady, anticipated beat pattern in some of these dance forms can prove impossible for someone not familiar with this wonderful style and can even be difficult for the trained musician. Just when you think you’ve ‘got it’; it eludes you with what can seem like added beats or sudden changes in meter. It is this unexpected aspect of mariachi that I find so attractive and that makes it perfect for musical theatre and the telling of a dramatic story. Given that the style seems to have a historical basis in a Spanish theatrical tradition, Mariachi Vargas has brought mariachi full circle…back to the world of the theatre. I look forward to the third mariachi opera and hope that perhaps San Diego can be its source!
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an Diego Opera cuenta con la buena suerte de poder presentar la segunda ópera mariachi que se haya compuesto jamás, por el mismo equipo que nos trajo Cruzar la Cara de la Luna un par de temporadas atrás: Mariachi Vargas Tecalitlán, José “Pepe” Martínez y el director de escena Leonard Foglia. Quizás el estilo mariachi como vehículo para la ópera resulte extraño para algunos de nosotros, pero cualquier estilo de música puede utilizarse para contar una historia dramática. Hay ejemplos maravillosos: las partituras infundidas de jazz de Porgy and Bess de los Gershwin y Un tranvía llamado Deseo de Andre Previn, la ópera folclórica americana Allá abajo en el valle de Kurt Weill, la ópera rock Tommy de The Who, y la presentación de Broadway Sweeney Todd que, puede decirse, es tan operática como cualquier pieza tradicional del repertorio. Pero el mariachi trae sus propias tradiciones, su propio sonido único estrechamente ligado a la cultura y al pueblo mexicano. Dónde y cuándo se originó el mariachi es un tema sujeto a debate pero no hay duda que los instrumentos que forman la base del sonido mariachi… guitarras, violines y arpa, … vienen de la tradición teatral española. Antes de la llegada de Cortés, los instrumentos nativos consistían de tambores, sonajeros, flautas de arcilla y conchas marinas. Pero los indígenas comenzaron a copiar los instrumentos europeos, a veces agregando sus propias afinaciones y también características decorativas. Si bien no está del todo establecido, la palabra mariachi parece tener su origen en una palabra nativa que describe la plataforma de madera sobre la cual se paraban esas tempranas bandas celebratorias durante sus presentaciones. La explicación posterior de que el término se deriva de la palabra francesa mariage, el típico evento donde estos músicos solían presentarse, es un mito.



El mariachi tal como lo conocemos hoy canonizó su estructura hacia fines del Siglo XIX y comienzos del Siglo XX con la ayuda de la creciente industria cinematográfica mexicana, con la llegada de la tecnología de sonido. A los elementos básicos de la banda se sumaron la trompeta, la vihuela (una versión más pequeña de la guitarra, como un laúd), el guitarrón (una guitarra bajo), y más instrumentos de cuerdas. Diversas tradiciones de mariachi se desarrollaron a lo largo de México, pero estaban centradas en el estado de Jalisco, mientras que otras zonas como Veracruz y la Huasteca tenían sus propias formas únicas de sonido y danza. Más que nada, al igual que mucha de la música clásica “artística”, el mariachi se basa en los ritmos de danza desarrollados por la cultura nativa. Intentar seguir un esquema parejo y anticipado en algunas de estas formas de danza puede resultar imposible para alguien que no esté familiarizado con este maravilloso estilo y hasta puede ser difícil para el músico bien entrenado. Justo cuando piensas que “lo captaste”, te elude con lo que pueden parecer ritmos agregados o repentinos cambios métricos. Es este aspecto inesperado del mariachi lo que encuentro tan atractivo y que hace que sea perfecto para el teatro musical y el relato de una historia dramática. Dado que el estilo parece tener una base histórica en la tradición teatral española, Mariachi Vargas vuelve a traer el mariachi a su punto de partida… de regreso al mundo del teatro. Espero ansiosamente la llegada de la tercera ópera mariachi, ¡y ojalá que San Diego pueda ser su fuente!
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SAN DIEGO OPERA STAFF KEITH A. FISHER Chief Operating Officer



Quincy Marin
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Systems Administrator



AUDIENCE DEVELOPMENT Risë Walter



Director of Audience Development



Charles Prestinari



Chorus Master and Music Administrator



Greg Watkins



ADMINISTRATIVE SERVICES Cindy Bartelli Director of Administration



MUSIC



Director, Publications and Design Management 



Cliff Thrasher



Director of Patron Services 



Erin Oleno



Group Sales Coordinator



Matt Kissel



Ronald G. Allen



Director of Production



Joan T. Foster
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Mary Yankee Peters



Production Stage Manager



Jason Bieber



Assistant Lighting Designer



Patron Services Manager



TECHNICAL



Rose Russell



John David Peters



Patron Services Manager



FUND DEVELOPMENT Chris LaZich



Production/Construction Carpenter



Suzanne McDonnell Property Master



Senior Director of Development



SCENIC STUDIO



Sonette Bales



Caren Heintzelman



Director, Individual Gifts



Jan Kaplan



Director, Special Events 



Christina Todosow



Director, Individual Gifts



Ashley Toolan



Development Associate



EDUCATION & OUTREACH Nicolas M. Reveles



Director of Education and Community Engagement



Office Manager



Douglas Resenbeck Master Carpenter



Greg Adams
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Tim Wallace
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Darin Hibi Jessica Baxter Scenic Artists
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Director of Education, School Programs
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POSTERS AND T-SHIRTS ON SALE TODAY IN THE THEATRE LOBBY! Posters $20 sdopera.com 2014–15 INTERNATIONAL SEASON



La bohème Don Giovanni Nixon in China SPECIAL EVENTS



Ailyn Pérez & Stephen Costello In Recital We’ll meet again: The Songs of Kate Smith



Stephanie Blythe & Craig Terry 50th Anniversary Celebration Concert El Pasado Nunca se Termina



T-Shirts $25
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’ Noche de Saturday, April 25, 2015 EL PASADO NUNCA SE TERMINA (The Past is Never Finished)



San Diego Opera is sincerely grateful for the leadership support and commitment from these individuals and sponsors for the West Coast Premiere of El Pasado Nunca se Termina and the 2015 Noche de Ópera event.



Co-Chairs



Robert and Stephanie Horsman Ernesto Arredondo, Jr. George Ramirez Chuck and Gail Ross Bill Virchis



Host Committee Hector Infante



Supervisor Dave Roberts



Councilmember David Alvarez



Carol Lazier



Patricia Sinay



Patricia Alvarez



Council President Sherri Lightner



Nora Vargas



Courtney Ann Coyle, Esq.



Jay Merritt



Esteban and Danitza Villanueva



Doug Friedman



Jeff Nevin



Pedro and Susana Villegas



Vernon Aguirre



El Pasado Nunca Se Termina Presenting Sponsor



Sponsors



Noche de Ópera Sponsors:
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DAVE ROBERTS, SUPERVISOR



SAN DIEGO OPERA



DAVE ROBERTS VICE-CHAIRMAN SAN DIEGO COUNTY BOARD OF SUPERVISORS April 2015 Welcome! It is my distinct pleasure to welcome you to San Diego Opera. My colleagues on the San Diego County Board of Supervisors and I are proud to have a long history of supporting such an invaluable cultural resource to the region. I am looking forward to the next 50 years with San Diego Opera and its vision of bringing a broad spectrum of operatic art to a culturally - and economically diverse, multigenerational audience in the Southern California region. Over the last 50 years, the San Diego Opera has brought internationallyrenowned artists to perform and has gained a reputation for providing one of the most extensive and diverse education and outreach programs in North America. And as you know, the past year has been challenging and exciting and has included an outpouring of public support for San Diego Opera. I want to personally commend the past and present Board of Directors, staff, patrons and volunteers for keeping opera alive. I am confident that San Diego Opera will continue to offer both the residents of San Diego County and visitors the highest-quality productions, events and educational programs. See you at the Opera! Sincerely,



DAVE ROBERTS Supervisor, Third District San Diego County Board of Supervisors
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2015-2016 INTERNATIONAL SEASON San Diego Opera is proud to bring you another spectacular season of opera. Subscriptions are on sale now. Subscribe Online: sdopera.com • Subscribe by Phone: (619) 533-7000



TOSCA Giacomo Puccini February 13, 16, 19, 21 (m), 2016 San Diego Civic Theatre This stunning operatic thriller entangles a passionate diva, a revolutionary artist and a corrupt police chief in a love triangle of passion and politics, playing out through exquisite music in the seductive, dangerous “Eternal City” of Rome.



MADAMA BUTTERFLY Giacomo Puccini April 16, 19, 22, 24 (m), 2016 San Diego Civic Theatre



In Nagasaki, a young geisha falls in love with a U.S. Navy Lieutenant, who “marries” her – then deserts her. She gives birth to his son and waits, believing he’ll return one fine day. Overflowing with some of opera’s greatest music, Madama Butterfly is one of opera’s greatest hits – don’t miss it!



WEST COAST PREMIERE



GREAT SCOTT Music by Jake Heggie • Lyrics by Terrence McNally May 7, 10, 13, 15(m), 2016 San Diego Civic Theatre It’s present day and another opera company is in trouble. Enter international opera star Arden Scott, returning to her hometown to save the day and face the demons she left and the ones she lives with daily. Can she save the company and herself? Photos: Kingmond Young 



2015-2016 SPECIAL EVENTS PATRICIA RACETTE: Diva on Detour



Saturday, November 14, 2015 at 7:00pm Balboa Theatre



FERRUCCIO FURLANETTO in Concert



Saturday, March 5, 2016 at 7:00pm Jacobs Music Center - Copley Symphony Hall 
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12. April 2015 

Anmneldung Ã¼ber Internet SVPS www.fnch.ch oder mit Dressuranmeldeformular an Simone GrÃ¤miger, Sandstrasse 68, 5712 Beinwil am See. Abmeldungen:.
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Gebetsschwerpunkt: April 2015 

eine Last â€“ voll von Regeln und Vorschriften, Begrenzungen und EinschrÃ¤nkungen. Um das Leben zu genieÃŸen, so denken sie, muss man der Religion ...
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7.-16. April 2015 

AUF DEN SPUREN DER ISLAMISCHEN GESCHICHTE IM MAGHREB. GEFÃ–RDERT DURCH: Gestaltung: Bilal Erkin; Foto: Raphaela C. NÃ¤ger / pixelio.de.
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Gebetsschwerpunkt: April 2015 

â€žZur Freiheit hat uns Christus befreit! So steht nun fest und lasst euch nicht wieder das Joch der. Knechtschaft auflegen!â€œ Galater 5,1. Diese Betrachtung zu ...
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Freitag, 10. April 2015 

dich und deine Patin / deinen Paten anfertigen, das dann eure Verbin- dung symbolisiert .... Psychologin, Kinder- und Jugendanwaltschaft. Christina Scherer.
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(Early Childhood Edition) — April 2015 

Copyright © 2015, The Parent Institute®, una división de NIS, Inc. P.O. Box 7474, Fairfax Station, VA 22039-7474. 1-800-
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Newsletter April 2015 - Arco Iris 

30.04.2015 - und mit Gelassenheit durch diese bewegten Zeiten zu gehen. Termin: Samstag 30. Mai 2015 von 10Uhr bis 17Uhr. Sonntag 31. Mai 2015 von ...
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March-April 2015 - Mises Institute 

related events in human history: the origins of private property and the rise of ... In A Short History of Man, I try to
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Newsletter April 2015 - Arco Iris 

30.04.2015 - Workshop Spiegeln und Schatten. Traumatische Erlebnisse oder auch aktiv und passiv Erlerntes wird in unseren Zellen abgespeichert.
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Perodua CUSTOMER PRICE (WEF 1ST APRIL 2015) 

1 abr. 2015 - Perodua CUSTOMER PRICE (W.E.F 1ST APRIL 2015). Model. Model Code. Colour. Before GST. After GST. Solid. 24
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FrÃ¼hlingsturnier Turbenthal 11. April 2015 

16.03.2015 - FrÃ¼hlingsturnier Turbenthal. 11. April 2015. Veranstalter. Voltige TÃ¶sstal. OK-PrÃ¤sidentin. Bosshard Corinne, Steg im TÃ¶sstal (076 386 25 45).
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Main Galleries 24 January – 10 April 2015 

24 ene. 2015 - canvas, 191.5 x 139.5 cm. National Gallery of Art, Washington, Widener Collection, 1942.9.91. Photo Court
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April 24, 2015 No. 231121321 CONCURRENT NOTICE 

24 abr. 2015 - Madison Street, Tallahassee, FL 32399-6508. Potential objectors should contact Collier. County to verify
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Osterspringen Flums 2015 Ostermontag, 6. April 2015 Springplatz ... 

30.03.2015 - Bank Linth LLB AG, IBAN CH85 0873 1547 8789 3200 2 oder Kto,-Nr. 30-38170-0, Osterspringen Flums, Ragnatsch, 8888 Heiligkreuz (Mels),.
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April, April! 

April, April! Neue BÃ¼cher in ... Am 25. April findet das Seminar â€žKinderâ€“ und Jugendrecht aktuellâ€œ im Institut fÃ¼r ... Anmeldeschluss ist der 20. April 2012. Infos und.
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Patient Management Conference April 23rd, 2015 

Adrian Shifren MD*, David Picker MD,* Jordi Broncano MD**, Fernando Gutiérrez MD***. Washington University .... Fischer
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PRESSETEXT the nightLIVEband Stand: April 2015 

einem unserer Auftritte um die Ohren fliegen. FÃ¼r unser Publikum heiÃŸt es PUMP UP THE JAM und GET LUCKY wenn wir aus RESPECT an der CELEBRATION ...
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MONDAY 10 April TUESDAY 11 April WEDNESDAY 12 April 

Radtouren: Wenn Sie an der Tour mit dem eigenen Rad teilnehmen mÃ¶chten wenden Sie sich bitte an das Sports Booking um die VerfÃ¼gbarkeit zu prÃ¼fen. Es werden 10 â‚¬ fÃ¼r die Rennrad- und Mountainbiketouren berechnet. â€¢. Golf: Nehmen Sie an der 3 
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MONDAY 10 April TUESDAY 11 April WEDNESDAY 12 April ... 

WEDNESDAY 12. April. THURSDAY 13. April. FRIDAY 14. April. SATURDAY 15. April. SUNDAY 16. April. 08.00. Sun Salutation. Sun Salutation. Sun Salutation.
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MONDAY 24 April TUESDAY 25 April WEDNESDAY 26 April ... 

Team Fitness X WOD in TC6. (3â‚¬). Pre-Book in SB (min 16yrs. Fitness-X WOD (3â‚¬) in TC6. Pre-Book in SB (min 16yrs). 10.00. Circuits at MC1. Functional at Mc1.
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MONDAY 24 April TUESDAY 25 April WEDNESDAY 26 April ... 

Social walk at plaza rambla. 5K &10K Race Sign up in SB. 09.00. Fitness-X WOD (3â‚¬) in TC6. Pre-Book in SB (min 16yrs). Fitness-X WOD (3â‚¬) in TC6. Pre-Book ...
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15. April ... 

15.04.2016 - Bergische Universität Wuppertal; Umweltverträgliche Infrastrukturplanung, Stadtbauwesen. HILMAR VON LOJEWSKI. Deutscher Städtetag ...
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MONDAY 10 April TUESDAY 11 April WEDNESDAY 12 April ... 

Es werden 10 â‚¬ fÃ¼r die Rennrad- und Mountainbiketouren berechnet. â€¢. Golf: Nehmen Sie an der 3 Tage EinfÃ¼hrung fÃ¼r Golf AnfÃ¤nger teil: Informationen Ã¼ber die ...
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April 2018 

01.04.2018 - NIKE INC B. 2.73. United States of. America. Consumer Discretionary. APPLE INC. 2.11. United States of. America. Information Technology.
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