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Shannon: The isolation of America



THE ISOLATION OF AMERICA: THE IDEOLOGICAL AND POETIC PURPOSE OF MISREPRESENTATION Robert M. Shannon, Ph. D. Saint Joseph's University



El presente artículo pretende explicar por qué el dramaturgo preeminente del Siglo de Oro, Lope de Vega, se refiere repetidas veces a una colonia imperial americana, el Brasil, como una isla en su comedia. El Brasil restituido. Se aclara que el aparente error geográfico se debe a la intervención del Conde Duque de Olivares en la comedia para señalar la postura política imperial en contra de la incursión extranjera en las colonias americanas y en contra de la mezcla de la sangre española con la de los indígenas de América y con los enemigos tradiciones de la fe católica, protestsintes y judíos. El artículo demuestra cómo la postura política de separación y aislamiento de las Américas de la metrópoli se relaciona con las dos comedias anteriores de Lope sobre la Conquista de las Américas, El Nuevo Mundo descubierto por Cristóbal Colon y Arauco domado. The present article intends to explain why the preeminent dramatist of the Siglo de Oro, Lope de Vega, repeatedly refers to an Imperial American colony, Brazil, as an island in his play, Brazil Resiored. It will be argued that the apparent geographical error is due to the intervention of the Count-Duke of Olivares in the play to signal the Imperial political position against foreign incursión in the American colonies, specifically the Dutch and the Jew, and against the mixture of Spanish blood with the indigenous peoples of the Américas and with the traditional enemies of the Catholic faith, Protestants and Jews. The article shows how the political position of separation and isolation of the Américas from the metrópolis is related to the two earlier plays by Lope on the Conquest of the Américas, The New World Discovered by Christopher Columbtis and Arauco Tamed Al otro día Baltasar Espinosa, mirando desde la galería los campos anegados, pensó que la metáfora que equipara la pampa con el mar no era por lo menos esa mañana, del todo falsa... En cuanto a sus hermanos y a su padre, ya sabrían por Daniel que estaba aislado -la palabra, etimológicamente, era justa- por la creciente (Jorge Luis Borges, "El Evangelio según Marcos"). Lope de Vega's El Brasil restituido is a remarkable play because it reflects in several important ways the dominant discourse of Castilian aristocracy under the reign of Philip IV. Autographed and dated by the dramatist, October 23,
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Teatro: Revista de Estudios Culturales / A Journal of Cultural Studies, Vol. 15, No. 15 [2001], Art. 4 1625, the manuscript, now located at the New York Public Library. celebrates the restoration of Brazil to Iberian possession on April 30, 1625 by the combined lmf)eríal forces after the invasión by the Dutch of the port fortress of the Bay of All Saints. The censor of the play, Pedro Vargas Machuca, gave rapid approval of the play, October 29, 1625, to facilitate its first performance at court for the royal family on November 6, 1625'. About El Brasil restituido Vargas Machuca writes. Esta gloria de las armas dEspafia en la restitución del Brasil [...] la ha escrito Lope de Vega Carpió, muy adjustada y conforme a la mejor relación que deste suceso tenemos, calificada de un textigo jnstrumental que se halló en esta guerra y trajo de ella honrosas señales en sus heridas. En esta comedia se habla del y de otros muchos caballeros con la honra y alabanza que se les deue [...]2. Given the royal audience for which Lope was writing, given the assurances from the censor that the play was based on reliable historie sources, why would Spain's premiere dramatist repeatedly make the following geographical error conceming Brazil?: ONGOL: BRASIL:



¿Posible puede ser en tu belleza puede caber, Brasil, ysla fomosa, contra nuestro valor tanta tristeza? Fortuna, en mis desdichas rigurosa, corona con laureles mi cabeza. En tienpo que gentil estaua ociosa, Y en mar etiópico reynaua, Que de perlas mis plantas adomaua [...] (emphasis added).



To State in 1625, one hundred and thirty-three years after Columbus's initial voyage, that Brazil was an island, suggests, at first glance, a curious detachment from the Americas -particularly curious in view of the chronicle histo-



' The date of the first performance is given by Shergold (1967, p. 224). See also Shergold and Varey, p. 218. The cast of actors in Andrés de la Vega's company who performed before the royal family is found in the autograph manuscript and copied by Rennert, p. 109. ^ I have used the edition prepared by Gino de Solenni (quotation in p. 114). All further quotes are taken from this edition with the line number following. I have compared Solenni's edition to the one prepared by Marcelino Menéndez Pelayo, RAE, vol. 13, pp. 76106, with Lope's autograph manuscript in the New York Public Library and the copy by Agustín Duran, found in the Biblioteca Nacional de Madrid, a microfilm copy of which 1 possess. Because Solenni's edition is based on Lope's manuscript and not on the Duran copy, used by Menéndez Pelayo, Solenni's edition is preferable. Solenni notes the variations between his edition and Menéndez Pelayo's. http://digitalcommons.conncoll.edu/teatro/vol15/iss15/4 22



Shannon: The isolation of America ríes and epic poems about the Conquest that Lope had read and on which he had based his two earlier American plays^-. Indeed, there are medieval maps which refer to the southem portion of the Atlantic Ocean between África and South America as the Oceanus Aethiopicus^. Furthermore, the Enciclopedia Universal Ilustrada states the foUowing conceming IS*- and 14'''-century concepts of the locationofBrazil: Los cartógrafos de aquella época lo tenían por una isla, que pintaban en medio del Atlántico y en la misma latitud del cabo Finisterre de Inglaterra o Land's End de los ingleses. Todavía llaman los ingleses Peña de Brasil a un islote situado a poca distancia del extremo Sur de Irlanda'. While Lope may have had access to a medieval map depicting Brazil as an Island, clearly no ene, especially an aristocratic audience, beiieved this was the case in 1625. The purpose of the article, therefore, is to suggest why Lope isolates Brazil in El Brasil restituido and to seek ideological and poetic pattems or connections in earlier plays about the Conquest of America. I intend to show that the reference to isolation links the play to the foreign policy of the Count-Duke of Olivares who, I contend, directly or indirectly guided the ideological content of the play. In The Beginnings ofModem Colonization, Charles Verlinden writes [...] In 1588 the destruction of the Invincible Armada by Elizabeth's sea dogs put an end to Spain's exclusive control of the Atlantic, the key to the oceans. The result of the Spanish defeat by the English was to be a second wave of European Atlantic colonization (Verlinden, p. 74). There can be no doubt that Spain's control over the Atlantic, the Caribbean Sea and the Gulfof México had been severely eroded by the date of composition of £/ Brasil restituido, henee the haste on Lope's part to complete the play for royal performance and celebration of the defeat of two of its traditional enemies, Protestants and, as we will see, Jews. Conceming the Count-Duke's policy on the govemance of Philip's realms, Elliot writes in Richelieu and Olivares



^ See Shannon, Visions ofthe New World in the Drama of Lope de Vega. Chapter Two, "Visions ofthe New World in El nuevo mundo descubierto por Cristóbal Colón" identifies two chronicles, the Historia de las Indias y conquista de México (1556) by Francisco López de Gomara and the First Part ofthe Historia general y natural de las Indias (1535) by Gonzalo Fernández de Oviedo. I conclude, however, that Lope relied more on Oviedo than Gomara. Chapter Three, "Visions of the New World in Arauco domado," shows Lope's reliance on Alonso de Ercilla's epic. La Araucana (part I, 1569; part II, 1578; part III, 1589) and Pedro de Ofla's sequel epic, Arauco domado {\596). * See Fite-Freeman, pp. 71 and 96. ' Enciclopedia Universal Ilustrada, vol. 9, p. 619. Published by Digital Commons @ Connecticut College, 2001
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Teatro: Revista de Estudios Culturales / A Journal of Cultural Studies, Vol. 15, No. 15 [2001], Art. 4 Unity conceived as uniformity was to be the Count-Duke's answer to the deepseated problem of the Spanish Monarchy. The enhancement of the royal authority through the curbing of obstreperous representative assemblies, and the abolition of obnoxious provincial rights and privileges, seemed to him essential for the Monarchy's survival in a hostile world where constitutionalism, as an impediment to efFiciency and discipline, was a luxury that could no ionger be afforded [...] He [...] envisaged a genuinely integrated Monarchy, in which customs barriers would be eliminated, laws be made uniform and offices be bestowed by merit without regard to province or orígin [...] In his Monarchy the king would be the focal point of loyalty, and the provincial aristocracies, welded together through intermarriage, would constitute a service nobility motivated solely by its sense of duty to the crown (Elliot, pp. 73-74). In an earlier study, I identified the two pamphlets on which Lope based the play, the Relación del viaje y suceso by Francisco Avendaño y Vilela and the Rela^am verdadeira by Joáo de Madeiros Correia. However, there are significant instances where Lope departs from his sources, and these departures are due to the fact that El Brasil restituido was cominissioned by the Count-Duke of Olivares with the specific requirements for piot and character. A central character in the play, Machado, is evidence of Lope's departure from his two sources and the intervention of the Count-Duke of Olivares^. The most heroic feat of the play occurs when the gracioso. Machado, captures one of the enemy flags and offers it to the commanding general, don Fadrique, as a symbol of the gracioso 's valor. In several scenes the gracioso indicates that he is of Castilian and Portuguese lineage: GIOMAR: MACHADO:



¿Y cómo os llamáis? Machado y si es que lleba la silla todo cauallo en Castilla, de portugués tengo vn lado, los tres castellanos son (II, 2230-2234).



Lope's insistence on Machado's dual nationality points to the CountDuke's intervention into the composing of £/ Brasil restituido, his desire to extol the Spanish military victories achieved during the 1620s and I630s in Europe and America, and to defend his foreign-policy decisions before a court growing skeptical of his actions^. ^ Francisco de Avendafío y Vilela indicates that the valiant soldier who stole an enemy flag was Basque. Madeiros Correia states that the soldier was Aragonese. Lope's Castilian-Portuguese gracioso is a departure from his sources because the play intends to celébrate the victory achieved by both nations under the united crown of Philip IV. Other lines in the play in which Machado boasts of his dual Castilian and Portuguese heritage are: 11, 479-480; II, 1128-1131; 11, 1862-1863. ^ The new royal residence, the Buen Retiro, begun in 1629 and completed in October, 1632, was the idea of the Count-Duke. Furthermore, one of the rooms of the new palace, the Hall of Realms, a great center for court festivities and reunions, and also conceived by http://digitalcommons.conncoll.edu/teatro/vol15/iss15/4 24



Shannon: The isolation of America Lope's other clear departure frotn his sources concems the king's pardon of the Dutch soldiers. In the play the victorious commanding general, don Fadrique, adresses a portrait of King Philip and says: Magno Filipe, esta gente pide perdón de sus yerros ¿Quiere Vuestra Magestad que esta vez les {perdonemos? Pareze que dixo sí (2289-2293). Such a rapid communication between the general and the king again points to the Count-Duke's intervention in El Brasil restituido^ The depiction of Philip IV as a



Olivares, displayed twelve paintings depicting Spanish armed victories in Europe and America "each carefully chosen to advance the claims of the Hapsburg ktngs of Spain as the universal defenders of the faith and promoters of peace and justice [...] and to show friends and enemies of the regime alike that the affairs of the Monarchy were" in the capable hands of the Count-Duke (Elliott-Brown, p. 192). Among the twelve paintings hung in the Hall between ten windows was the Recapture of Babia by the Dominican Juan Bautista Maino, and as J. H. Elliott and J. Brown write, Lope's play "gave Maino the inspiration for the treatment of the theme" (Elliott-Brown, p. 187). For a list of the paintings hung in the Hall of Realms see Diez del Corral-Pedruzo, p. 48. Among the twelve paintings was Diego de Velázquez's La rendición de Breda which celébrales Ambrosio de Spfnola's victory over the Dutch in the Netherlands on June 5, 1625. Pedro Calderón de la Barca commemorates this victory in his play El sitio de Breda which, according to Whitaker, was first performed for the court in 1625 and served as Velázquez's source for the painting. El sitio de Breda is similar to El Brasil restituido in that Olivares hoped that both plays would strengthen his own position at court and justify his military adventures in Europe and America. Whitaker states that Olivares provided a map of Breda which was used at the palace performance of Calderón's play. It would, therefore, not be surprising that the Count-Duke would ask Lope to tailor his play to his specifications. Justi indicates that Olivares, Maino and Velázquez planned the decoration of the Hall of Realms (p. 338). * Again Elliott and Brown link Lope's play to Maino's painting. Referring to the background of Maino's painting, they write, "At the king's feet lie in defeat the personifications of his enemies -Heresy [...] Discord [...] and Treachery or Fraud [...] better known in those days as the Dutch, the English and the French [...] If God was on Philip's side, so too was the Count-Duke. In a motif of considerable audacity. Olivares had himself depicted with Minerva as the joint author of Philip's victories. With one hand he lays the laurel wreath on the king's brow, and with the other he hands a sword and the olive branch, a symbol both of the olive groves of his title and reconciliation. Olivares offered victoiy to his sovereign and clemency to his defeated enemies. The scene thus becomes and emblematic synopsis of the leading idea of the Hall of Realms. A powerfiíl and victorious king defeats his enemies; a mercifiíl king offers them peace and reconciliation. And behind it all, in this perfect representation of the rule by favorite or valimiento is the figure of the minister. The sword and the olive branch, victory and clemency -these are the themes that unite the plays by Calderón [i.e.. La rendición de Breda] and Maino, and link them to Olivares. In all four works, the victorious generáis ofFer their enemies the forgiveness of the wise, just king. The concept of magniminity in victory represented in the plays and Published by Digital Commons @ Connecticut College, 2001
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Teatro: Revista de Estudios Culturales / A Journal of Cultural Studies, Vol. 15, No. 15 [2001], Art. 4 magnanimous king to his vanquished enemies was a prevailing theme of Olivares which finds ideological resolution or enshrinement in the soon-to-be-completed Hall of Realms. One of Lope's sources, the Rela 
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