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Black Series I + II und Nachbarschaft der Farben, Exhibition tour: ... English, Translation of texts in Italian and French in separate booklet) ..... 2006 Singular Multiples: The Peter Blum Edition Archive, 1980â€“1994, ...... for a time in New Mexico, I decided I didn't want to live in the world of culture .... It's maybe the second one. 
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GALLERY



HELMUT FEDERLE Born 1944, in Solothurn, Switzerland Lives and works in Vienna, Austria and Camaiore, Italy SELECTED ONE PERSON EXHIBITIONS 2017 2016 2013 2012 2010 2009 2005 2004



2003 2002



2001 1999



1998



2017 Abstract Matter [Paintings and Ceramics], Calouste Gulbenkian Museum, Lisbon, Portugal, catalogue, texts by Edmund de Waal and Elisabeth von Samsonow Dark Night Three, M-ARCO, Marseille, France The Ferner Paintings, Peter Blum Gallery, New York American Songline, Kunstmuseum Luzern, Switzerland. Hatje Cantz, Ostifildern, Germany, texts by Robert Storr, Fanni Fetzer, Joseph Masheck, and John Yau (cat.) Esencial, Fundación Bancaja, Valencia, Spain (cat.) Helmut Federle, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria. Curated by Roman Kurzmeyer (cat.) Scratching Away at the Surface, Peter Blum, New York Échafaudages, FRAC Picardie, Collège Marcelin Berthelot, Nogent-sur-Oise, France, (with Paul Pagk) Zeichnungen 1975 bis 1997 aus Schweizer Museumsbesitz, Rudolf Steiner Archiv /Haus Duldeck, Dornach, Switzerland (cat.) Edelweiß (performance), Colloquiums Friedrich Nietzsche – Rechtfertigung der Welt durch die Kunst, Nietzsche haus, Sils-Maria, Switzerland (cat.), through 2005 Helmut Federle – A Nordic View by Erik Steffensen, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria (cat.) Galleri Bo Bjerggaard, Copenhagen, Denmark (cat.) Helmut Federle – Works on Paper from 1969 to 2001, Peter Blum, New York Helmut Federle, Musée des Beaux-Arts de Nantes, France; (cat.), Texts by Xavier Douroux/Franck Gautherot, Helmut Federle, Veit Loers, Friedrich Meschede, Dieter Ronte, Nicholas Serota, Guy Tosatto, Elisabeth von Samsonow and Beat Wismer (In German and French) HF, Jensen Gallery, Auckland, New Zealand; (cat.), Text by William McAloon, Interview with the artist by Miriam van Wezel Galerie Max Hetzler, Berlin, Germany (with Peter Zumthor) Helmut Federle, Kunsthaus Bregenz, Austria; (cat.), Kunsthaus Bregenz and Publishing house Walther König, Cologne, Germany, Texts by Helmut Federle, Justus Jonas-Edel, Edelbert Köb, Donald Kuspit, Elisabeth Samsonow, Ferdinand Schmatz, John Yau et al. Helmut Federle, Kunstmuseum Bonn, Germany (cat.) Helmut Federle: Panthera Nigra, Peter Blum Gallery, New York Helmut Federle. Black Series I + II und Nachbarschaft der Farben, Exhibition tour: Aargauer Kunsthaus, Aarau, Switzerland, Staatliche Kunsthalle, Karlsruhe, Germany and Kunstverein Braunschweig, Germany (1999); (cat.), Texts by Johannes Gachnang, Justus Jonas-Edel and Beat Wismer Helmut Federle, IVAM Centro Julio González, Valencia, Spain; (cat.), Texts by Daniel Abadie, Gottfried Boehm and Juan Manuel Bonet
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PETER BLUM 1997



1996 1995



1994 1993



1992



1991



1990 1989



1988 1987 1986



GALLERY



Helmut Federle, XLVII Biennale Venice; (cat.), Swiss Federal Office of Culture, Bern, and Lars Müller Publishers, Baden, Switzerland, Texts by Gottfried Boehm and Georg Franck, Interview with the artist by Erich Franz, Chronology by Justus Jonas-Edel (German and English, Translation of texts in Italian and French in separate booklet) Art & Public, Geneva, Switzerland Maximilian Verlag, Sabine Knust, Munich, Germany Helmut Federle, Galerie nationale du Jeu de Paume, Paris, France; (cat.), Galerie nationale du Jeu de Paume and Réunion des musées nationaux, Paris, Text by Bernard Ceysson, Chronology by Alberto de Andrés Helmut Federle, Kunstmuseum Bonn, Germany; (cat.), Texts by Michael Bockemühl, Erich Franz, Justus Jonas-Edel, Dieter Ronte and Klaus Schrenk Helmut Federle: Basics on Composition, Peter Blum, New York Helmut Federle, Galerie Franck + Schulte, Berlin; (cat.), Texts by Justus Jonas, Friedrich Meschede and John Yau Galerie Stadtpark, Krems, Austria Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Symbol – Sinn – Struktur. Helmut Federle. Zwei Räume und eine Intervention in der Sammlung des Museum Folkwang, Museum Folkwang, Essen, Germany; (cat.), Texts by Helmut Federle and Gerhard Finckh Hiram Butler Gallery, Houston, Texas Helmut Federle, Ausstellungstournee: Kunsthalle Zürich, Zürich, Moderna Museet, Stockholm, Sweden and Museum Fridericianum, Kassel, Germany (1993); (cat.), Texts by Bernhard Bürgi,Veit Loers and John Yau Galerie Susanna Kulli, St. Gallen, Switzerland Laura Carpenter Fine Art, Santa Fe, New Mexico Kunst-Station St. Peter, Cologne, Germany Galerie Liliane et Michel Durand-Dessert, Paris, France Galerie Achim Kubinski, Cologne, Germany Helmut Federle, Wiener Secession, Vienna, Austria; (cat.), Texts by Eva Badura-Triska, Gottfried Boehm, Edelbert Köb, Hans Küng, Friedrich Meschede, Erwin Stegentritt and Botho Strauss, Interview with the artist by Veit Loers Barbara Gladstone Gallery, New York Helmut Federle. Bilder und Zeichnungen 1975–1988, Exhibition tour: Museum Haus Lange, Krefeld, Kunsthalle Bielefeld and Kunstverein Hamburg, Hamburg, Germany; (cat.), Publisher: Karl Kerber, Bielefeld, Texts by Britta Buhlmann, Wilfried Dickhoff, Helmut Federle, Erich Franz, Martin Hentschel, Donald Kuspit and Erwin Stegentritt Helmut Federle. Peintures, dessins, Musée de Grenoble, France; (cat.), Texts by Xavier Douroux and Franck Gautherot, Helmut Federle, Donald Kuspit and Serge Lemoine Donald Young Gallery, Chicago, IL Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria HF, Mary Boone Gallery and Barbara Gladstone Gallery, New York; (cat.), Texts by Klaus Kertess and Carter Ratcliff Jedes Zeichen ein Zeichen für andere Zeichen – Zur Ästhetik von Helmut Federle, Galerie nächst St. Stephan, Vienna, Austria; Book published by Galerie nächst St. Stephan, Vienna, and Ritter Verlag, Klagenfurt, Texts by Bernhard Bürgi, Markus Brüderlin, Helmut Federle, Jacques Herzog, Veit Loers, Werner Reiss, Christoph Schenker, Rosemarie
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PETER BLUM



1985



1984



1983



1982 1981 1979 1978 1977 1976 1975 1974 1973 1972 1971



GALLERY



Schwarzwälder, Erwin Stegentritt and Jörg Zutter, Interview with the artist by John Armleder Galerie Rudolf Zwirner, Cologne, Germany Helmut Federle. Zeichnungen 1978–1986, Galerie Borgmann-Capitain, Cologne, Germany; (cat.), Text by Helmut Federle Helmut Federle. Bilder, Zeichnungen, Exhibition tour: Museum of Contemporary Art, Basel, Switzerland, Städtische Galerie Regensburg, Regensburg, and Gemeentemuseum, The Hague, The Netherlands; (cat.), Texts by Flip Bool, Dieter Koepplin and Jörg Zutter Helmut Federle, Association pour l’art contemporain, Nevers, France; (cat.), Interview with artist by John Armleder and Olivier Mosset Helmut Federle. Zeichnungen/Drawings 1975–1984, Exhibition tour: The Living Art Museum, Reykjavik, Iceland and Galerie Elisabeth Kaufmann, Zürich, Switzerland; (cat.), Text by Peter Suter John Gibson Gallery, New York Helmut Federle, Peinture 1979 à 1983 – Regard sur le présent 3, Musée cantonal des Beaux-Arts, Lausanne, Switzerland; (cat.), Texts by Erika Billeter and Christoph Schenker Musée d’Art et d’Histoire, Fribourg, Switzerland Galerie Susanna Kulli, St. Gallen, Switzerland Galerie Toni Gerber, Bern, Switzerland The Corridor Gallery, Reykjavik, Iceland Galerie Pablo Stähli, Zürich, Switzerland Helmut M. Federle. Bilder 1977–1978, Kunsthalle Basel, Basel, Switzerland; (cat.), Texts by Jean-Christophe Ammann, Bice Curiger and Erwin Stegentritt Hel. M. Federle, Galerie Veith Turske, Cologne, Germany; Brochure, Text by JeanChristophe Ammann Galerie Elisabeth Kaufmann, Basel, Switzerland Helmut M. Federle (mit Martin Disler), Museum der Stadt Solothurn, Solothurn, Switzerland; (cat.), Text by Jean-Christophe Ammann Galerie Krohn, Konstanz, Germany Galerie Elisabeth Kaufmann, Olten, Switzerland Helmut M. Federle, Galerie Riehentor, Basel, Switzerland; Brochure, Texts by Theo Kneubühler and Zdenek Felix Galerie Pablo Stähli, Luzern, Switzerland Galerie Regio, Freiburg im Breisgau, Germany Hel. M. Federle, Galerie Riehentor, Basel, Switzerland; Brochure, Text by Helmut Federle, Heinrich Henkel et al.



SELECTED GROUP EXHIBITIONS 2018



2017



Just So Stories 1978 | 2018, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Klassentreffen. Schürmanns Lichtung, Museum moderner Kunst Stiftung Ludwig, Vienna, Austria Unfinished/Finished, Stiftung für konkrete Kunst, Reutlingen, Germany Visionary Painting, Colby College Museum, Waterville, Maine L'equerre et le compas, FRAC Picardie, Amiens, France
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PETER BLUM



2016



2015



2014



2013



2012



GALLERY



Aux Amis / For Friends, Fonds M-Arco Le BOX, Marseille, France Abstract Painting Now! Gerhard Richter, Katharina Grosse, Sean Scully..., Kunsthalle Krems, Krems, Austria, catalogue Arte contemporáneo (1984-2010). Colección Fundación Bancaja, Centro Cultural Bancaja, Valencia, Spain NO EXIT, Peter Blum Gallery, New York, NY Sammlung Mezzanin im Kunst Palais Liechtenstein, Feldkirch, Austria Die Erfindung der Abstraktion, Akademie-Galerie – Die Neue Sammlung, Kunstakademie Düsseldorf, Düsseldorf, Germany Récit d’un temps court, MAMCO Musée d’art moderne et contemporain, Geneva, Switzerland Nomos, La règle et l’intuition, Abbaye de Montmajour, Arles, France, catalogue Collectionneurs. Werke aus der Sammlung des Kunstmuseums und einer Genfer Privatsammlung, Kunstmuseum Luzern, Lucerne, Switzerland Monumental Narratives. Figures, Landscapes and Rituals, MAC Gas Natural Fenosa Museum of Contemporary Art, A Coruña, Spain, catalogue An Artist’s Gift: Acquisitions from the Alex Katz Foundation, Colby Museum of Art, Waterville, ME Line: Making the Mark, MFAH Museum of Fine Arts Houston, Houston, Texas Freundliche Übernahme. Künstler zeigen ihre Sammlung, MARTa Herford, Herford, Germany Spuren der Moderne, Kunstmuseum Wolfsburg, Wolfsburg, Germany Franz Graf – Siehe was dich sieht, 21er Belvedere, Vienna, Austria Lieber Künstler, zeichne mir! - Part 1: Abstraktion, Konkretion, Notation und Struktur, Semjon Contemporary, Berlin, Germany Word + Work, Galerie N, Galerie Nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria When Now is Minimal. Die unbekannte Seite der Sammlung Goetz, Neues Museum Nürnberg; Museion Bozen; Sammlung Goetz, Munich (2015) Points of Orientation, Jensen Gallery, Sydney, Australia Neunzehnhundertsiebzig. Material, Orte, Denkprozesse, Kunstmuseum Luzern, Lucerne, Switzerland Le FRAC s'invite au Consortium. Conversation entre les œuvres des deux collections, Le Consortium, Dijon, France Porta Nigra, curated by Mark Kremer, Hidde van Seggelen Gallery, London, Great Britain The Beginning of the Beyond, Parra & Romero, Madrid, Spain Amicale Succursale: “Prolongation”. Around ‚Wor((rl)d)(k) in Progress?‘ by Joëlle Tuerlinckx, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Papierwelten, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Interior Visions: Selections from the Collection by Alex Katz, Colby College Museum of Art, Waterville, Maine The Architecture of Color, Jensen Gallery, Paddington, Australia Rendezvous der Maler II, -Malerie an der Kunstakademie von 1986 bis heute, AkademieGalerie, Kunstakademie Düsseldorf, Düsseldorf, Germany Sammlung Sigrid und Franz Wojda, Ein Leben mit zeitgenössischer Kunst, Museum Moderner Kunst Kärnten, Klagenfurt, Austria
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PETER BLUM 2011



2010



2009



2008



GALLERY



Gold, Unteres Belvedere, Vienna, Austria Kindred Spirits, Peter Blum, New York Sammlung Mezzanin, Auswahl, Kunstmuseum Lichtenstein, Vaduz, Liechtenstein Beispiel Schweiz. Entgrenzungen und Passagen als Kunst, Kunstmuseum Liechtenstein, Vaduz, Liechtenstein Albertina Contemporary. Gerhard Richter to Kiki Smith, Albertina, Vienna, Austria Masterpieces of Painting in the IVAM Collection. Past. Present and Future, IVAM Institut Valencia d’Art Modern, Valencia, Spain Strates et arts, autour de François Morellet, Galerie Art Attitute Hervé Bize, Nancy, France Kosmos Rudof Steiner, Kunstmuseum Stuttgart, Suttgart, Germany Reflection, Peter Blum, New York Mit Kopf und Hand – Variationen zur Zeichnung, Akademie-Galerie, Kunstakademie Düsseldorf, Düsseldorf, Germany, catalogue Cimmerian Shade, Jensen Gallery, Auckland, New Zealand Painting: Prozess and Expansion. From the 1950s till now, MUMOK Museum moderner Kunst Stiftung Ludwig, Vienna, Austria, catalogue excès de traits – Helmut Federle, Filip Francis, Paul Pagk, Marthe Wéry, FRAC Picardie, Lycée Jean de la Fontaine, Château-Thierry, France Bilder über Bilder. Diskursive Malerei von Albers bis Zobernig. Aus der Daimler Kunst Sammlung, MUMOK Museum moderner Kunst Stiftung Ludwig, Vienna, Austria Rudolf Steiner und die Kunst der Gegenwart, Kunstmuseum Wolfsburg, Germany; (cat.) Painting And Its Environs [About the Galerie nächst St. Stephan Rosemarie Schwarzwälder in Vienna], Palacio de Sástago, Zaragoza, Spain (cat.) Considérations inactuelles - oeuvres de la collection du FRAC Bretagne, Domaine de Kerguéhennec, Bignan, France Die Gegenwart der Linie, Pinakothek der Moderne, Munich, Germany Sammlung Reloaded, Kunstmuseum Bonn, Germany Minimal Shift, Gáleria Jána Koniarka, Trnava, Slovakia GBB 1999, Galeri Bo Bjerggaard, Copenhagen, Denmark There is Desire Left (Knock, Knock), Museum Wiesbaden, Wiesbaden, Germany, June 1 – September 21 Monet – Kandinsky – Rothko und die Folgen – Wege der abstrakten Malerei, BA-CA Kunstforum, Vienna, Austria (cat.) Von der Kunst Sträusse zu binden, Kunstmuseum Solothurn, Solothurn, Switzerland, April 5 – June 1 Abstraction étendue, Espace de l'art concret, Mouans-Sartoux; Book publication, France, February 10 – May 25 Zeichnungen aus dem Karl August Burckhardt-Koechlin-Fonds, Kunstmuseum Basel, Switzerland, January 26 – May 4 abstrakt/abstract, Museum Moderner Kunst Kärnten, Klagenfurt, Austria, February 8 – April 20 There is Desire Left (Knock, Knock). 40 Jahre Bildende Kunst aus der Sammlung Mondstudio, Kunstmuseum Bern, Switzerland, January 25 – April 27 20/20, Jensen Gallery, Auckland, New Zealand Von der Kunst Sträusse zu binden. Malerei und Malerisches aus der zeitgenössischen Sammlung, Kunstmuseum Solothurn, Switzerland
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PETER BLUM



2007



2006



2005



2004



GALLERY



Schweizer Meister. Sammlungspräsentation zum 75-Jahr-Jubiläum der Bernhard Eglin Stiftung, Kunstmuseum Luzern, Switzerland La Abstracción en la Colección del IVAM, IVAM Centro Julio González, Valencia, Spain Ferdinand Hodler, Musée d’Orsay, Paris, France (cat.) Japan und der Westen. Die erfüllte Leere, Kunstmuseum Wolfsburg, Germany (cat.) Beziehungsweise - Papierarbeiten aus der Sammlung Holzer, Galerie Hubert Winter, Vienna, Austria, December 12-22 Prints Prints Prints, Galleri Bo Bjerggaard, Copenhagen, Denmark, August 14 – September 8 Scenes and Sequences – Peter Blum Edition, Aargauer Kuntshaus, Aarau, Switzerland, May 4 – July 22 Von Meisterhand – Zeichnungen aus der Sammlung der Kunstakademie Düsseldorf vom 16. Bis 21. Jahrhundert, Kunstakademie Düsseldorf, Akademie-Galerie, Düsseldorf, Germany Swiss Made 1- Präzision und Wahnsinn, Kuntsmuseum Wolfsburg, Germany, March 3 – June 24 Étant donné: Die Sammlung! 250 Jahre aktuelle Schweizer Kunst, Aargauer Kunsthaus, Aarau, Switzerland, catalogue Swiss Mountainscapes, Peter Blum, New York, January 25 – March 24 Singular Multiples: The Peter Blum Edition Archive, 1980–1994, Museum of Fine Arts, Caroline Wiess Law Building, Houston, Texas Arbeiten auf Papier, Galerie Michael Haas, Berlin, Germany, September 28 – October 31 Per Kirkeby – Reflexion, Aargauer Kunsthaus, Aarau, Switzerland Broken Surface, Galerie Sabine Knust, Munich, Germany, February 3 – March 18 Line And Surface, Peter Blum, New York, January 20 – March 25 Excès de Traits, FRAC – Picardie, Amiens, France, February 3 – March 26 Ligne Couleur Epace, Galerie Natalie Seroussi, Art 37 Basel, Basel, Switzerland, catalogue auf Papier, Galerie Michael Haas, Berlin, Germany, catalogue Schweizer Druckgraphik 1980–2005. Die Graphische Sammlung der ETH zu Gast im Helmhaus Zürich, Helmhaus Zürich, Zurich, Switzerland through 2006 Flashback. Eine Revision der Kunst der 80er Jahre, Museum for Contemporary Art, Basel, Switzerland (cat.), October 30, 2005 – February 12, 2006 Naturellement Abstrait – l’art contemporain suisse dans la collection Julius Baer, Centre d’art contemporain Genève, Geneva, Switzerland (cat.), September 28 – November 6 Novartis Campus Forum 3 – Diener, Federle, Wiederin, Architekturmuseum, Basel, Switzerland (cat.) Paint It With Black, curated by Phong Bui, Betty Cunningham Gallery, New York Extreme Abstraction, Albright-Knox Gallery, Buffalo, New York, New York, catalogue Les apparences sont souvent trompeuses, CAPC – Musée d’art contemporain, Bordeaux, France ZeppelinEmilIdaNordpol: Printer’s Proofs – Aus der Werkstatt für handgedruckte Original-Druckgraphik Kurt Zein, Volkshochschule Meidling, Vienna, Austria Entdecken und Besitzen - Einblicke in österreichische Privatsammlungen, MUMOK Museum Moderner Kunst Stiftung Ludwig, Vienna, Austria (cat.) Minimalism And After III, Sammlung DaimlerChrysler, Berlin, Germany Still Mapping the Moon – Perspektiven zeitgossischer Malerei, Kunstmuseum Bonn, Germany, September 16 – November 14 Bunt ist meine Lieblingsfarbe, Kunstmuseum Solothurn, Switzerland
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PETER BLUM



2003



2002



2001



2000



GALLERY



L'Art au Futur Antérieur. Liliane et Michel Durand-Dessert, l'engagement d'une galerie 1973–2004, Musée de Grenoble, Grenoble, France (cat.) Works and Days – New Acquisitions 2000–2004, Louisiana Museum of Modern Art, Humlebæk, Denmark Outlook, Technopolis, Benaki Museum and The Factory, Athens, Greece; (cat.), through 2004 Fresh – Works on Paper, James Kelly Contemporary, Santa Fe, New Mexico through 2004 Fabian & Claude Walter Galerie, Basel, Switzerland Nine Little Giants, Galerie Thomas Schulte, Berlin, Germany There's Joy in Repetition, Jensen Gallery, Auckland, New Zealand Nachbarschaften – Arbeiten auf Papier von Piero Dorazio, Helmut Federle, Alan Green, Sean Scully, Galerie Dittmar, Berlin, Germany Farben, Jensen Gallery, Auckland, New Zealand Fabian & Claude Walter Galerie, Basel, Switzerland Dialoge 70/90 – Lüthi/Raetz, Federle/Förg, Disler/J.F. Müller, Kunstmuseum St. Gallen, Switzerland Exodus: between promise and fulfilment, Kettle’s Yard, University of Cambridge, Cambridge; UK (cat.) Nouvelle Simplicité - art 'construit' et architecture suisse contemporaine, Espace de l'art concret, Mouans-Sartoux, France; Brochure, through 2003 Collectors‘ Favorites – Werke aus Privat- und Künstlersammlungen, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Painting on the Move – Es gibt kein letztes Bild. Malerei nach 1968, Museum für Gegenwartskunst and Kunstmuseum Basel, Switzerland; (cat.) Von der Dürerzeit zur Postmoderne, Staatliche Museen zu Berlin, Kupferstichkabinett, Berlin, Germany; (cat.) Points of Orientation, Jensen Gallery, Auckland, New Zealand Dal colore al segno – Sulle tracce di un'estetica relazionale, A arte Studio Invernizzi, Milan, Italy; (cat.) Premio Biella per l’incisione 2002, Museo del territorio biellese, Biella, Italy, catalogue Pleasures of Sight and States of Being – Radical Abstract Painting since 1990, Florida State University Museum of Fine Arts, Tallahassee, Florida; (cat.), Text by Roald Nasgaard 6 Degrees of Separation, Jensen Gallery, Auckland, New Zealand; (cat.) Plateau der Menschheit, 49a esposizione internazionale d’arte contemporanea, Biennale di Venezia;, Venice, Italy (cat.), Text by Dieter Ronte et al. Ornament und Abstraktion, Fondation Beyeler, Basel, Switzerland; (cat.), DuMont Verlag, Cologne Abstraction: The Amerindian Paradigm, Exhibition tour: Palais des Beaux-Arts, Brussels, Belgium and IVAM, Valencia, Spain; (cat.), Text by César Paternosto Minimalism, Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain; (cat.) Julius Bär Art im Helmhaus zu Gast, Helmhaus, Zürich, Switzerland; (cat.) Early 80s and Now, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria 20 Years, Exhibition tour: The Corridor Gallery, Reykjavik, and Reykjavik Art Museum, Reykjavik, Iceland; (cat.) Le Jeu des 7 familles, Musée d'Art moderne et contemporain, Geneva, Switzerland rot grau, Kunsthalle Basel, Switzerland; (cat.) Body of Painting – Günter Umberg mit Bildern aus Kölner Sammlungen, Museum
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PETER BLUM



1999



1998



1997



GALLERY



Ludwig, Cologne, Germany; (cat.) Das Gedächtnis der Malerei, Aargauer Kunsthaus, Aarau, Switzerland; (cat.) Abstrakt. Eine Definition abstrakter Kunst an der Schwelle des neuen Millenniums, Galerie Thaddaeus Ropac, Salzburg, Austria; (cat.) '99 respektive '59 – Rücksicht auf 40 Jahre Kunst in der Schweiz, Aargauer Kunsthaus, Aarau, Switzerland; (cat.) Der Künstler als Kurator – Günter Umberg, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria La nature imite l'art, Espace de l'art concret, Mouans-Sartoux, France Im Reich der Zeichnung Zeichnungen und Arbeiten auf Papier. Werke des 20. Jahrhunderts aus dem Aargauer Kunsthaus, Aargauer Kunsthaus, Aarau, Switzerland; (cat.) En schriidt behoedzaam voort van de hemel doorhen de weereld naar de hel!, curated by Günter Umberg, Museum Dhont-Dhaenens, Deurle, Belgium Arkipelag Meeting The Place of Painting/The Painting of Place. Helmut Federle, Håkan Rehnberg, Silja Rantanen, curated by Håkan Rehnberg, The Royal Coin Cabinet, Stockholm, Sweden Highlights aus dem Haags Gemeentemuseum, Staatliche Kunsthalle, Baden-Baden; (cat.), Texts by Helmut Federle, Axel Heil et al. Das Jahrhundert der künstlerischen Freiheit, Exhibition tour: Wiener Secession, Vienna, Austria and City Art Museum, Helsinki, Finland (1999); (cat.) Positionen der Malerei, Ausstellungsraum Harry Zellweger, Basel, Switzerland Kunst, verbaut, Künstlerhaus Vienna, Vienna, Austria; (cat.) Qu'est-ce que l'abstraction géométrique -- La réponse de 12 artistes, FRAC Nord-Pas-deCalais au Musée Matisse, Le Cateau-Cambrésis, France; (cat.) Langlands & Bell. Edmund de Waal, Helmut Federle, James Turrell, Hiroshi Sugimoto, Michael Hue-Williams Fine Art Ltd., London, UK Räume der Kunst. Konzepte, Projekte und Realisierungen von Künstlern, Kunsthaus Bregenz and Ringturmgalerie der Wiener Städtischen Versicherung, Vienna, Austria; (cat.), Anton Pustet Verlag, Salzburg, Austria, Text by Edelbert Köb Helmut Federle, Mark Grotjahr, Ingo Meller, Günter Umberg, Anthony Meier Fine Arts, San Francisco Abstraction/Abstractions, Musée d’Art moderne, Saint-Étienne, France; (cat.), Text by Camille Morineau Architektur und Farbe, Architektenkammer Berlin; (cat.), Text by Helmut Federle et al. Helmut Federle, José Maria Sicilia, Michael Young, Michael Hue-Williams Fine Art Ltd., London, UK Drawing the Line and Crossing it, Peter Blum, New York Color and Paper, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Un musée -- imaginé par des artistes, Espace de l'art concret, Mouans-Sartoux, France Voglio vedere le mie montagne -- Die Schwerkraft der Berge 1774–1997, Exhibition tour: Aargauer Kunsthaus, Aarau, and Kunst.Halle.Krems, Austria; (cat.), Stroemfeld Verlag, Basel, Switzerland Marijke van Warmerdam -- ‘Bonjour, bon écho’, Centre d'art contemporain/Kunsthalle, Fribourg, Switzerland Necessary Correction. Helmut Federle, Colin McCahon, Stephen Bambury, Auckland Art Gallery, Auckland, New Zealand; (cat.)
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PETER BLUM



1996



1995



1994



1993



GALLERY



KünstlerInnen -- 50 Positionen zeitgenössischer internationaler Kunst -- Videoporträts und Werke, Kunsthaus Bregenz; (cat.), Kunsthaus Bregenz and Verlag der Buchhandlung Walther König, Cologne, Germany, Interview with the artist by Veit Loers Où en est la peinture, FRAC Nord-Pas-de-Calais, Calais, France; (cat.), Text by Benoît Dandre et al. Regel und Abweichung -- Schweiz konstruktiv 1960 bis 1997, Ausstellungstournee: Stiftung für konstruktive and konkrete Kunst, Zürich, Switzerland, and Musée d'Art et d'Histoire, Neuchâtel, Switzerland (1998); (cat.), Text by Annemarie Bucher, Elisabeth Grossmann and Margit Weinberg-Staber Monochromie Geometrie, Sammlung Goetz, Munich, Germany; (cat.), Gespräch des Künstlers mit Erich Franz Colour and Paint, Kunstmuseum St. Gallen, St. Gallen, Switzerland In Quest of the Absolute, Peter Blum, New York; (cat.), Text by Erich Franz Stilleben – Nature morte – Natura morta – Still Life. Carte blanche von Adrian Schiess, Helmhaus, Zürich, Switzerland; (cat.) Helmut Federle, Pierre-André Ferrand, Joseph Marioni, Günter Umberg, FactAusstellungsraum, Therwil, Switzerland Chaos & Wahnsinn, Kunst.Halle.Krems; (cat.) Black, Grey & White, Galerie Bugdahn + Kaimer, Düsseldorf, Germany Ohne Titel – Eine Sammlung zeitgenössischer Schweizer Kunst. Stiftung Kunst heute, Aargauer Kunsthaus, Aarau; (cat.), Lars Müller Verlag, Baden, Switzerland À chacun sa montagne, Musée Jenisch, Vevey, Switzerland Alte und neue Werke im Museum Abteiberg, Städtisches Museum Abteiberg, Mönchengladbach, Germany Vergangur, Gerdubergi, Reykjavik, Iceland Meisterwerke aus dem Kupferstichkabinett Basel, Westfälisches Landesmuseum, Münster; (cat.), Gerd Hatje Verlag, Stuttgart, Germany Praxis, Centre d’art du Domaine de Kerguéhennec, Locminé; Brochure Die ERSTE Sammlung. Präsentation in der Akademie der bildenden Künste, Vienna, Austria; (cat.), Texts by Helmut Federle, Veit Loers et al. Aura, Wiener Secession, Vienna, Austria; (cat.) Galerie Susanna Kulli, St. Gallen, Switzerland Face à face, Espace de l’Art concret, Mouans-Sartoux, France; (cat.) Aus der Sammlung: Werke auf Papier, Aargauer Kunsthaus, Aarau, Switzerland Écart, curated by John Armleder, Galerie Susanna Kulli, St. Gallen, Switzerland Eröffnungsausstellung, Sammlung Goetz, Munich, Germany Der zerbrochene Spiegel. Positionen zur Malerei, Ausstellungstournee: Messepalast and Kunsthalle, Vienna, Austria, and Deichtorhallen, Hamburg, Germany; (cat.), Wiener Festwochen, Vienna, Austria, Text by John Yau et al. Collections du Consortium et du FRAC, Le Consortium, Dijon, France De la main à la tête, l’objet théorique, Centre d’art du Domaine de Kerguéhennec, Locminé, France; Broschüre Supervision, curated by Günter Umberg, Räume für neue Kunst, Wuppertal, Germany Abstrakt, Deutscher Künstlerbund, Dresden, Germany; (cat.) Dimensione Svizzera 1915-1993, Museo d’Arte Moderna, Bolzano, Italy; (cat.), Texts by Markus Klammer and Helmut Federle
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Équilibre, Aargauer Kunsthaus, Aarau, Switzerland; (cat.) 1992 Abstrakte Malerei zwischen Analyse und Synthese, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria; (cat.), Texts by Noemi Smolik, Helmut Federle et al. Geteilte Bilder – Das Diptychon in der neuen Kunst, Museum Folkwang, Essen; (cat.) Federle, Fulton, LeWitt, Galerie Franck + Schulte, Berlin, Germany Joy and Pain... , ICA, Amsterdam, The Netherlands; (cat.) 1991 Extra Muros – Art suisse contemporain, Ausstellungstournee: Musée des Beaux-Arts, La Chaux-de-Fonds, and Musée d’Art moderne, Saint-Étienne, France; (cat.) Denk-Bilder – Kunst der Gegenwart 1960–1990, Exhibition tour in collaboration with the Collection FER: Kulturstiftung Hypobank, Munich, Germany, and Von-der-HeydtMuseum, Wuppertal, Germany; (cat.), Hirmer Verlag, Munich, Germany Donald Young Gallery, Seattle, WA 1990 Gegenwart Ewigkeit, Martin-Gropius-Bau, Berlin, Germany; (cat.) Kulturen – Verwandtschaften in Geist und Form, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria; (cat.), Texts by Gottfried Boehm, Mario Erdheim, Christian F. Feest, Nicholas Fox Weber, Donald Judd, Herbert Lachmayer, Veit Loers and Adele Schlombs Schweizer Kunst 1900–1990, Kunsthaus Zug, Zug, Switzerland; (cat.), Text by Max Wechsler Europäische Kunst aus der Sammlung Pompidou, Deichtorhallen, Hamburg, Germany 1989 Prospect 89, Frankfurter Kunstverein, Frankfurt am Main; (cat.), Text by Helmut Federle Museumsskizze, Kunsthalle Nuremberg, Nuremberg, Germany; (cat.) Bilderstreit, Widerspruch, Einheit und Fragment in der Kunst seit 1960, Museum Ludwig/Rheinhallen, Cologne, Germany; (cat.) 256 Farben & Basics on Form. Werkdialoge zwischen Analogie und Widerspruch, Stiftung für konkrete and konstruktive Kunst, Zürich, Switzerland; (cat.) Lettre d’images. Carte blanche von Aldo Walker, Helmhaus, Zürich, Switzerland; (cat.), Text by Stefan Banz 1988 The Biennial of Sydney; (cat.) The Image of Abstraction, Museum of Contemporary Art, Los Angeles, CA; (cat.), Text by Kerry Brougher Arbeit in Geschichte – Geschichte in Arbeit, Kunsthaus and Kunstverein, Hamburg, Germany; (cat.), Kunsthaus and Kunstverein, Hamburg, Germany, and Verlag Dirk Nishen, Berlin, Interview with the artist by Theodora Vischer Farbe bekennen. Zeitgenössische Kunst aus Basler Privatbesitz, Museum für Gegenwartskunst, Basel, Switzerland; (cat.) 1987 Artschwager, Federle, Mangold, Marden, Richter, Ryman, Donald Young Gallery, Chicago, IL Werkgruppen. Arbeiten auf Papier, Galerie nächst St. Stephan Rosemarie Schwarzwälder, Vienna, Austria Le Carré – Choix d’oeuvres de la collection du FRAC Bourgogne, Dijon, France; (cat.), Text by Yves-Michel Bernard et al. Lead, Hirschl & Adler Gallery, New York; (cat.) 1986 John Armleder, Helmut Federle, Olivier Mosset, Kunsthalle Zürich, Zürich, Switzerland Collection FRAC Bourgogne, Espace FRAC, Dijon, France Helmut Federle, John Armleder, Matt Mullican, Gerwald Rockenschaub – Geometria Nova, Kunstverein Munich, Munich, Germany; (cat.), Text by Veit Loers et al.
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Blumarts Inc.



20 West 57th Street New York, NY 10019



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



PETER BLUM



1977 1976



1975 1974 1972



GALLERY



Landskapskunst – Kunst Landskaps, Henie-Onstad Kunstsenter, Hovikodden, Norway; (cat.) Die Alpen in der Schweizer Malerei, Ausstellungstournee: Kunsthaus Chur, Chur, and Odakyu Grand Gallery, Tokyo, Japan; (cat.) Mountain Landscape Paintings, Mintmuseum, Charlotte, North Carolina; (cat.) Mentalität: Zeichnung, Kunstmuseum Luzern, Luzern, Switzerland; (cat.), Text by JeanChristophe Ammann Zeichnung heute – Drawing Now, Kunsthaus Zürich, Zürich, Switzerland Museo de Arte Moderno, Bogotá, Colombia; (cat.) 9ème Biennale de Paris; France (cat.), Text by Theo Kneubühler Aargauer Kunsthaus, Aarau, Switzerland Kunsthalle Basel, Basel, Switzerland; (cat.), Text by Peter F. Althaus
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SELECTED BIBLIOGRAPHY 2018 2014 2013



2012 2010 2009



BLOUIN ARTINFO, “‘Just So Stories 1978 | 2018’ Group Show at Galerie nächst St. Stephan, Vienna”, BLOUIN ARTINFO (online), June 7, 2018 Frankel, David, “Helmut Federle. Peter Blum,” Artforum, February Schwendener, Martha, “Helmut Federle: The Ferner Paintings,” The New York Time, January Franz, Erich, The Ferner Paintings, New York, Peter Blum Edition Dillon, Noah, “Helmut Federle, The Ferner Paintings,” The Brooklyn Rail, December Meier, Philipp, “Longing and Ascetism,” NZZ Am Sonntag, Neue Zurcher Zeitung, November Fanni Fetzer, Joseph Masheck, Robert Storr, and John Yau, American Songline, Berlin, Hatje Cantz Frankel, David, "Helmut Federle. Peter Blum," ArtForum, March Bourland, Ian, "Helmut Federle. Peter Blum Soho," ArtForum, December Wilson, Michael, "Helmut Federle: Scratching Away at the Surface," Time Out, December Fyfe, Joe, "Helmut Federle: Scratching Away at the Surface at Peter Blum Soho," artcritical.com, December Martin, Chris and John Yau, "Helmut Federle in conversation with Chris Martin



Blumarts Inc.



20 West 57th Street New York, NY 10019



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



PETER BLUM



2005



2004 2003 2002 1998 1994 1990 1987



GALLERY



and John Yau," The Brooklyn Rail, December Welish, Marjorie, "Form, a Series,” The New York Observer, November Federle, Helmut, "Acceptance Speech Prix Aurelie-Nemours, 2008, Paris," The Brooklyn Rail, September Martin, Chris, "Buddhism, Landscape, and the Absolute Truth About Abstract Painting," The Brooklyn Rail, April Janhsen, Angeli, Helmut Federle: Zeichnungen 1975 bis 1997 aus Schweizer Museumsbesitz im Rudolf Steiner Archiv, Dornach, Schwabe Peter André Bloch and Jan Thorn Prikker, Helmut Federle – Nietzche-Haus Sils-Maria Talasnik, Stephen, "Helmut Federle at Peter Blum," Art in America, January Kuspit, Donald, "Helmut Federle at Peter Blum," Art in America, November Glueck, Grace, "Helmut Federle: Works on Paper," The New York Times, July 11 Naves, Mario, "Happy Release of Drawing Exposes Artist's Lighter Side," New York Observer, June 30 Tosatto, Guy, editor, Helmut Federle, Musée des Beaux-Arts de Nantes Jonas-Edel, Justus and Johannes Gachnang, Helmut Federle: Black Series I + II und Nachbarschaft der Farben, Müller Rubinstein, Rafael, "Helmut Federle at Peter Blum," Art in America, October Kuspit, Donald, "Helmut Federle - Peter Blum Gallery," Art Forum, September Badura Triska, Eva, Erich Franz, Dieter Koepplin, Donald Kuspit, Friedrich Meschede, Theodora Vischer and Peter Blum, Helmut Federle 5 + 1, New York, Peter Blum Edition Smith, Roberta, "Art: Sigmar Polke's Witty Disappearing Act," The New York Times, November



SELECTED PUBLIC COLLECTIONS Tate Modern, London, UK Museum of Modern Art, New York Carnegie Museum of Art, Pittsburgh, PA Albright-Knox Art Gallery, Buffalo, NY Colby College Museum of Art, ME Musée National d'Art Moderne, Centre Pompidou, Paris, France Kunsthaus Zürich, Zürich, Switzerland Louisiana Museum of Modern Art, Humlebæk, Denmark Museum für Gegenwartskunst, Basel, Switzerland Aargauer Kunsthaus Aarau, Aarau, Switzerland Kunstmuseum St. Gallen, Switzerland Museum zu Allerheiligen, Schaffhausen, Switzerland Kunstmuseum Luzern, Luzern, Switzerland Musée d'Art et d'Histoire, Genève, Switzerland Mamco, Geneva, Switzerland Bündner Kunstmuseum Chur, Switzerland Sammlung/Collection Mondstudio, Germany Kunsthalle Nuremberg, Nuremberg, Germany



Blumarts Inc.



20 West 57th Street New York, NY 10019



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



PETER BLUM



GALLERY



Zentrum für Kunst and Medientechnologie, Karlsruhe, Germany Staatliche Museen Preußischer Kulturbesitz, Berlin (Graphische Abteilung), Germany Sammlung Goetz, Müchen, Germany Kunstmuseum Bonn, Germany Stiftung für konkrete Kunst, Reutlingen, Germany Musée des Beaux-Arts de Nantes, Nantes, France Musée d'Art Moderne, St. Etienne, France Musée de Peinture et Sculpture, Grenoble, France Espace de l'art concret, Mouans-Sartoux, France Museum moderner Kunst, Vienna, Austria Albertina Museum, Vienna, Austria Kunsthaus Bregenz, Bregenz, Austria Ashmolian Museum, Oxford, England IVAM Institut Valencià d'Art Modern, Valencia, Spain Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain Gemeentemuseum, The Hague, The Netherlands Fondation Musée d'art moderne Grand-Duc Jean, Luxembourg Moderna Museet, Stockholm, Sweden National Gallery of Australia, Canberra, Australia Kunstmuseum Bern, Switzerland Cincinnati Art Museum, Cincinnati, OH



Blumarts Inc.



20 West 57th Street New York, NY 10019



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



P E T E R B L UM



Blumarts Inc.



20 West 57th Street New York, NY 10019



G AL L E R Y



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



PET ER BL UM



HELMUT FEDERLE In Conversation with John Yau and Chris Martin by Chris Martin and John Yau Just a day before the opening of his new exhibit, Scratching Away at the Surface (Peter Blum, 99 Wooster Street, October 29th, 2009–January 2, 2010) Helmut Federle welcomes Art Editor John Yau and painter Chris Martin at the gallery to talk about his life and work.



Portrait of the artist. Pencil on paper by Phong Bui.



Chris Martin: John and I are wondering whether this is a group of five paintings or if they are part of a larger group of paintings? Helmut Federle: It’s a large group consisting of nine paintings. But all nine were done this spring. In 2005, more or less, I stopped working. Martin: I’d heard that you stopped painting. BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM Federle: Last year I did four or five little paintings around February and suddenly I had the need to do something because the emptiness was getting too heavy and too big and so in 2008 I started making four or five little paintings. Then I stopped again until this February I felt a desire to encounter the work. I was always getting pregnant with this concept of the light going through. I mean there is the previous painting from 1985, “Innerlight.” Yau and Martin: We want to talk about “Innerlight” and these recent paintings. Federle: I was always thinking maybe I should go on with this theme again and started working in February, but only for five weeks. In five weeks I did nine paintings. Yau: Is this a normal way for you to work? Federle: It wasn’t normal before, but I would say during the last seven or eight years it became like this because my psychic condition was that I could not work anymore and that I wanted to stop. But I could not, I was not able to stop absolutely because even if you stop you will always be an artist somehow; you will remain an artist even if you don’t work because I work 24 hours with my head and with my heart. I knew that someday I would feel that I would like to do something again. So from around 2003 on, the process of working was changing because before I was never the guy who worked from 9 to 5 like other artists, never. I always worked only when I wanted to work, but it was not as dominant as it is now. Now I am really in a period where it becomes very difficult for me to work. Yau: Do you draw when you’re not painting? Federle: No. I read. Yau: You look at stuff. Federle: Exactly. I read and I walk around. Martin: You spoke earlier about helping Peter Blum with his house. But you have other creative projects. You said you had redone a house in Italy. And yesterday John told me you had done that with a house that you once had in New Mexico. Does your creativity go into that? Federle: That is also a result of my training in the 60s. The school in Basel I went to was in the applied arts; it wasn’t a fine arts academy. I was not trained to become an artist; I studied disciplines like sculpture, painting, photography, architecture, and typography. I was trained in these things and I have always been interested in them. Yau: Yes, you have made photographs too, right? BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM Federle: Right, but very recently, only a few. My main goal was always to be a painter, but then lately, I did some major architecture projects, and for me it’s interesting to work as an architect or with an architect. It’s different than working as a painter. Yau: Right, because you have to work with other people. Federle: Exactly. And the content of the work depends on something external and the content in my paintings depends only on my vision, my view of the things. It is the dematerialization of a vision. It is a trace and not a proof. Yau: It’s interesting that you mentioned “Innerlight” because yesterday Chris was talking about the first time he saw that painting. Martin: It was by itself in a large room at Mary Boone, and I was very moved because the front room of that show consisted of some of your black and white initial paintings, and to have both was very moving. I remember being very shocked, and thinking it was just a fantastic painting right away. It’s amazing to me to hear that it has taken you 20 years to come back and, I mean, I also find that very moving. Federle: I think it was always part of my problem, you know, that I was never an inventor in this sense, and I was never capable of making a brand. I was never able to brand a painting. Martin: Congratulations. Federle: Often my work was misunderstood in a formal sense. I’m absolutely no formalist. I am a deep spiritual searcher in the romantic tradition. Even the geometric work, you will be more correct to read it in a more romantic or spiritual way. Martin: I remember seeing your work for the first time at John Gibson Gallery in ’84. The paintings were large, yellow-green and grey, geometric. That was at a time when big geometric paintings were in fashion in New York City, and I was very struck by how your paintings were not cynical or fashionable. As John noted, they were not nostalgic either. Federle: No, no, they’re not nostalgic. No, I see it more in an Asian way, that I, as an artist, don’t have to invent something, I just go down the same path as everybody else, and make distinctions in my period, my time. References are warm and beautiful energies. I am part of a history and not a statement of the moment. In the end I’m not doing something different than what Giacometti or Kandinsky did. In my opinion, an artist is always doing the same thing. The values are spiritual, philosophical, it’s always the question “Why are we here?” “Where are we going?” “What is it?” “What is an existence?” Of course this kind of thinking is not very modern, it was already around when I was a student in 1969. I was deeply interested in art as an existential value. I’d BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM come out of the generation that was reading Camus and Kierkegaard. It was a time when we went to India. This had a big influence on my thinking. And for me, art is only the visualizing of inner movements. Yau: Yet, in your work, as much as it has craft, it’s never emphasized. It’s certainly not casual either; it’s a very narrow path that you walk. The looseness in these recent paintings comes from practice and discipline, like a Zen archer. So it’s interesting for me to hear that you didn’t paint for a while and then you suddenly had this compulsion. It’s like the vision comes out of your head and onto the canvas in some way. Federle: I come from the countryside in Switzerland, on the Austrian border, actually from a very poor family. In our family there was no culture or concept of living. I must have had this trembling energy already when I was young. I wanted to go into the art world, no? When I went to the school in Basel in the 60s, I was very, very much impressed by the American paintings in the Basel museum. I always say that my biggest influence is the collection of American paintings in the Basel museum and my experience in Asia and the Middle East. I learned from these artists, like Barnett Newman or Clifford Still. I learned that the value is spiritual, and not formal. This gave me the chance to enter the world with meaning, with sense. Then, of course, at the end of the 60s when Pop Art came up, I felt very uncomfortable. Suddenly I realized that this is not what I was searching for. This became worse and worse, and about 10 or 15 years ago, after living for a time in New Mexico, I decided I didn’t want to live in the world of culture any more. I wanted to cultivate my life. It was just something else. So you have to know that, for example, I was only once at the Documenta [in Kassel, Germany], and this was when I was a student in the 60s. During the last 10 or 15 years, I never go to see shows, movies, or theater because I was so fed up with this concept of spectacular attitude, to make a product that is consumed. I never wanted this. Martin: So, Helmut, this sounds like you’ve been through a very difficult time the last few years. It sounds like, and I sense this in some of these new paintings, a tremendous melancholy, and I see that the first painting is titled “Resurrection.” Are you feeling, now, some sense of resurrection? I mean we’re all hoping that you continue to make paintings. We all love your paintings. Federle: Not really. [Laughs.] But, I mean, it became obvious that since the 80s, I have become more and more interested in religion. This had to do with my trips to Asia, to Cambodia, to Laos. I was always interested in Buddhism, but I’m not practicing really, so don’t misunderstand me. I was interested in spirituality, but I always felt that as soon as the spirituality becomes religion, it becomes group dynamic. Then I was not interested. So that’s why I wanted to enter the art world. Because the art world was the world of religion without the church, without the institutions telling you what to do. In the art world they were also searching for meanings like in religion. And, I mean, the great artists, Giacometti, Brancusi, they were all finding solutions, parallel to religion. BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM Martin: At the same time, when I saw your paintings for the first time in New York, and there was this great interest in abstract painting, I wouldn’t describe the SoHo art scene as a very spiritual place. Federle: Of course not. Martin: It was all about French semiotic theory and this very cynical appropriation of form. That is why your work stood out and seemed to be unique and serious and not tied to fashion. At the same time it seemed very brand new. Federle: But don’t forget, they always like you when you are part of the group but they never like you when you are leaving the group. I think it’s more interesting when you see how this young boy without cultural knowledge enters the world of culture. At school in Basel in the 60s, I was strongly involved with French culture. As a 15 year old boy, the first big city I ran away to was Paris. French culture means Matisse, Cézanne, all the greats, and at that time some younger French artists—that was my encounter with the French art world. Then I was always highly fascinated by American culture, especially American movies—don’t forget that James Dean, Westerns, and John Ford had a very big impact on me as a youngster. I always felt that in a certain way I belonged to this cowboy culture—the loneliness, the emptiness, the empty spaces—which is an alternative to a personality who is capable of socializing. I’m a country boy, so I always had this American sentiment, if you want, or American dreams. Martin: But the American wilderness, the American west, is unlike any wilderness in Europe. Federle: Absolutely. And when I saw the American paintings in Basel, I made the connection between the painters and the land. I could see that a painter like Barnett Newman, you only do this if you have land like here. On the other hand, in Giacometti’s sense, you can only do this work if you live in the kind of Swiss mountain, where he comes from. Yau: The poet Charles Olson said: “I take SPACE to be the central fact to man born in America, from Folsom Cave to now. I spell it large because it comes large here. Large, and without mercy.” Federle: Absolutely. That defines also your concept of freedom and liberty, Freiheit. Which is different than the European. The European concept of liberty and freedom is more intellectual, and here it is a physical. Martin: I wanted to ask you about a great drawing show here at this gallery, in a retrospective eight, nine, ten years ago. There were a number of early drawings that were clearly Swiss Alp inspired. Does the landscape where you are living or traveling enter your work in any direct way? BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM Federle: Not in a direct way. Maybe it's about the metaphysics of nature. There is certainly a reference to the metaphysics of Being. Again, they are just metaphors for my desires. It’s obvious that I’m not a Mediterranean artist. Yau: It’s true. [Laughs.] Martin: One thing John and I were talking about yesterday is your color. You have a very specific and very profound sense of color, but it’s very much a northern color sense. There’s not a lot of pinks or Matisse turquoise. Can you talk about this green, this yellowgreen that I’ve seen in your paintings for many years and that we see here now? Federle: In the period in Basel, from when I left art school until ’79, my paintings were all, more or less, grey, white, and black. I think that I didn’t want to enter into the world of color. The color scheme grey, white, black is not anti-color but just a different way of feeling color, a psychic way that served my inner tremblings, my inner energy. When I moved to New York in ’79, yellow entered into the color combination with black or with grey, and if you look at the first painting that I did here in New York, the yellowish is more yellow than it is later on. It became more and more greenish. I think I’m not in control of those things. When I work, I ask myself what I want to see, what I want to express. I cannot exactly say why I used this yellow, it’s up to other people to judge. But this color, strange enough, exists in nature. Don’t forget that this kind of green exists on the rocks, on the mountains you have often this kind of greenish moss. The prairie, it’s neither yellow neither green. But most of the decision has a root in nature. Don’t forget that my love is related to nature. I like rocks. I like trees, walking in that world. So of course it must come from those, even though I don’t want to illustrate those things, because an artist should not be an illustrator of something that he experiences. My paintings are not about nature; they are a parallel to nature. Also my Asian attitude, you can say, he is really influenced by Asian philosophies and practices. Not in an obvious way, but in a secondary way. Martin: We were talking yesterday about your interest in pottery and your interest in tapestry. I remember the show here where you showed one painting, “Panthera Nigera,” and as in many of your paintings, there is the sense of weaving together of brush strokes, and John has that book about the crayon drawings that really look like a woven grid. I was wondering if that is something that you are aware of…that sense of weaving. Yau: Yes, and in these paintings it feels like it comes together from putting one thing next to, on top of, and against another, until a form and/or light emerges; that you find your way to that. Federle: Like I said previously, I don’t want to be an artist with a recognizable way of doing. Those are paintings that are absolutely closed without any entry or way in. But to come back to your question, on the big painting “Panthera Negra.” Was I making this kind of net? It was not the concept of the net, it was just using very thin color, and always BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM finding it, the texture, you know, because I don’t want to make a form, and then fill it out, so I’m searching for the forms. But with the crayon drawing, it’s absolutely different. The crayon drawing is made without emotions. They are like a diary—every day you just make a crayon drawing, and then you look at what came out. The painting is controlled by my intentions, by my inner Sehnsucht (“Yearning”), my process of working with a heart and a spirit. When I did these drawings, which lasted only about three years, I stopped, because I didn’t want to follow them, I just wanted to experience a different mentality. Now, to speak of these new paintings, when I started this one, I think, this one is one of the earliest. It’s maybe the second one. When I started this, I didn’t really use color, I used water with a little color in it, and during the process of working I even washed down, washed off some of the color. Martin: Yes, this looks wiped off. Federle: Many of them are just washed off again. Martin: But you’re starting with a light canvas and it grows darker—you start off with yellow and go into brown, and so they grow, they look as if they grow darker, as if you are tunneling away from the body. There is a kind of jeweled cave, mystical. Federle: The light in paintings is God-related. The questions in these paintings are: Is the light coming forward or is it a passage we are going through toward the light? Maybe it is both. Are we present in front of the painting or are we present in the painting? As Louis Kahn, the architect, said, “God is in the material.” These paintings are the result of a process of very intense concentration because I have this pot with colored water and I apply it without controlling it, actually more in a sense of Pollock’s way. You just brush the paint on, or maybe you become calligraphic. And then you look and it’s not good and you wash it off. Certain things remain; it’s a very old fashioned way of working. Martin: Do you work on many paintings at once? Federle: No, I finish each painting. I cannot work on a second one at the same time. But as I said, nine paintings in four weeks, that means that I worked like being an addict looking for drugs. Yau: This is a good addiction. Federle: But then it was finished. Yau: It’s interesting because it seems like you want to address both sides of making art. On one side is the belief that the artist is omnipotent, all controlling, like God, and you know that this is not true in life, but that there is this fiction that the artist can be in BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM complete control. In your case, you make something, but you are not omnipotent. When you were making those crayon drawings, you were acknowledging that you’re not in control. Then, in these paintings, you’re not in control, you’re working to find something. That seems to be one of the things that goes through a lot of your work. In these paintings you find the final forms and they might be defined by what’s not painted. Federle: You know it depends on your Sehnsucht capacity. Sehnsucht is not desire but it is close to desire. I would love to be in Kyoto or I would love to see my girlfriend. It’s not here, but you lunge for it. So Sehnsucht is different in a painting than it is in a drawing. A drawing is not depending on the Sehnsucht capacity, because you materialize inner energies in a graphical way. But in the painting, it’s not formalizing a graphical result, because the Sehnsucht capacity is much bigger in the painting—that is the difference between the artist and the designer. If you look at the stone gardens in Kyoto, you can immediately see that this is the result of Sehnsucht. They wanted to create harmony, beauty, dignity, all of those big values about living and being. Ikebana is the same thing. It’s yearning. Yau: In his essay “The Painter of Modern Life,” Baudelaire emphasizes the solitariness of the artist in the city; making art is not a group activity. He’s really the first to define alienation. Federle: And it’s never satisfying. Martin: Let me first say that in New York City right now, I feel that there is a lot of energy and interest in painting, specifically abstract painting, and for me personally, I think of myself as a young painter, your work has been very important to a number of artists in New York and it continues to be so, you may not be aware of this but there is a lot of energy around abstract painting in New York City right now. This show would be very inspiring to younger painters. What would you say to a younger painter in New York? What’s your advice to younger painters in New York? Is it possible? Are we fucked? [Laughs.] Federle: It’s maybe satisfying in a sense. We are speaking now, now I’m satisfied, but how often do I experience such a situation? Every five years? And what do you do with all the rest of your time, when you are left alone? So, I would say: if you’re obsessed, of course, there is no other question, then you do it, but you have to understand that you will be alone. As soon as the artist becomes socially capable he loses a lot. Because it’s the optimism of group dynamics that kills the values. Martin: It seems like there was a moment at the beginning of European abstraction where there was this optimism and this belief that they could access these higher realities that they had found. It also seems to me that there have been moments in this short history when some of the abstract painters really felt—I’m trying to defend some optimism—that there was a cause for optimism. BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM Federle: But today, when you have all these huge collectors who are hair cutters, lawyers, investment counselors, ship owners, or whatever, what do you want to teach the society? Society believes it is capable of understanding the creator’s desire, the creator’s energies, and many artists agree to that. That’s the problem. That’s why I said in my speech in Paris this spring that there was never such a conventionalized period in the world where art and society are equal, on the same level. Martin: Well, the whole insane Western society and culture is destroying the planet and we have an ecological crisis and a political crisis, I agree with you. But I also believe that when you walk into this space here and you see five paintings, that the good stuff is still here. It’s living. It’s still living. Federle: Thank you. I could do this show in Switzerland. I could do this show in Austria. No one would look at it. No one would even think about looking at it, you know. This only means that here in New York you still have people who are searching for values. It only means that. But it doesn’t mean that my position is stable. Not at all. They will laugh at it. Three weeks ago, in Zurich, I gave this speech and one of the professors said, “You are sounding very depressed and very conservative. You sound very disillusioned.” And I said, “Maybe you think that this is an offense for me, but this is not an offense.” I declare myself as somebody who is in a certain way depressive and conservative. You were thinking that this is an offense to me. But do you want to be a rebel when everyone is a rebel? Yau: When Edouard Manet gets accepted finally by the Academy and his friend Antonin Proust brings him the official letter, Manet is reported to have said; “the critics kept saying that I was inconsistent, they didn’t know that this was music to my ears.” Federle: That’s beautiful. That shows again that I am just one in the line of many. Yau: In the art world or poetry world you make your own family, and you make your own lineage, and you get to decide what your family and what your lineage is. In life, you’re given a family and you had no choice and then finally in the poetry and the art world you get to create your company as Robert Creeley would say. Federle: Exactly. You know how often critics think that I idolized Rothko or Agnes Martin, which I don’t do. I just think that I have maybe the same condition, to react to the world as they had. It’s not the same result, it’s just the same condition. It’s the same with Camus and Sartre—I read Camus. There you have the slight distinction between the one who represents more the metaphysical world in an empty space, you know Camus was born in Algeria, and Sarte, who is the typical city intellectual, you know, everything rationalized through the head. Why did Giacometti have to leave his little place in the Swiss mountains to go to Paris? Why did I have to leave my little place on the Austrian border to go to New York? It’s just the same condition, unhappiness, and Sehnsucht. BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM Martin: Yearning. Federle: Yearning, exactly. So you go. And this defines you. But maybe, Chris, you are right. I don’t know all these artists, but if we talk now about all these artists whose work is sent all over the world in big collections, what is it? Martin: Well, I see you as one of these Northern Romantic yearning profound souls who has been helpless but to follow this path and I think this path is never the popular path. This is never the successful academic painter of society, but always the type of artist that we’ve been talking about, who does his work regardless of whether or not he is in the spotlight or not. At the same time, I think that this work, this real work is happening. Federle: But Chris it’s not about the spotlight. You misunderstand me. I think the artist has to work against the common sense. When the common sense is not there anymore, when he doesn’t work against something, that’s what we have to do today. Klee and Kandinsky worked against the common sense outside of themselves, like I said, they were the masters; they wanted to form the world differently. Today, society is on a very high level in the sense of knowing everything, but not in the sense of feeling what is true in things. This is different. Knowing me is easy, but knowing what’s in the paintings is difficult. Martin: Ha! Lovely. [Claps.] Yau: I don’t disagree with that. It’s interesting that you bring the whole notion of light to a world that is more and more materialistic. They don’t want to acknowledge that there can be such a thing. It’s not just the Marxist theory of material, it’s also the capitalist notion of material. The material should and has triumphed over everything. Federle: Absolutely. Yau: And I think, in that way, you do go against common sense. Federle: Yes. Exactly. In this way, I am very conservative, close to reactionary. I think I don’t have to feed the world today. First I have to find for myself a sense of being and if I find this sense of being for myself, somebody else can maybe gain from it. There again, I come back to values like dignity, generosity, passivity, it’s very important for me because we live in a world that is offensive. Every meaning is offensive. Martin: Passivity meaning receptive? Federle: Passivity, not wanting to explain. I don’t want to prove anything. Because many people always want to show you something, to prove something. Or entertain you. They think they are generous, but, in fact, they are not. They occupy the space for your inner BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM desires. Your inner desire is a desire for quietness, for dignity, for beauty, even beauty and tragedy. Martin: Can you talk about five and the pentagon in these paintings? Federle: I don’t know—it was an accident. I knew it could not be four. One of the nine paintings that I did in February is round. But it’s just accidental. You have to see that I’m not standing before the canvas, saying, “Now I’ll do one with five.” It just comes up and I see that its five, and then I think, “Oh I’ll do another one with five,” and that feels comfortable for a certain time. I think you can compare my method of working with the method of Ikebana. How you place a flower according to your next flower or your next branch. Martin: Do you know the work of Arthur Dove? Federle: No, I don’t know Arthur Dove’s work. Martin: He was a good friend of Georgia O’Keeffe, a great American abstract painter—I feel, better than O’Keeffe, I feel the best of that generation. I’ll send you some books. There was just a show in Massachusetts of Dove and O’Keeffe. Federle: This early American period is never shown in Europe. Martin: I know, many people don’t know who these artists are. Federle: And at this point they even have problems with Abstract Expressionism. I have a friend who did his thesis on Clifford Still. For years he tried to organize a show. Nobody wanted to show Clifford Still! They want to show Andy Warhol! In Vienna in the last three years we have had about five Warhol shows. I think one of the big problems is that art is always trying to invent something. It’s this idea that the artist needs to be an inventor, or do something new. This is absolutely wrong, you know? It’s really the search for the metaphysical eternity. The search for religious orientation is very interesting in this society where everything is rationalized. As youngsters we always want to leave church. It’s a normal reflex, because there’s no eros in religion. You cannot pray to God and fuck, it’s not possible, so you want to leave the church, you become like a wild animal, and then someday you come back. Maybe you fucked enough. I don’t know. Certain earlier paintings of mine were eros-driven. These paintings here are not eros-driven. I was always open to religion but never practicing it, only by my desire for the spiritual balance, and slowly in the 80s I found out that I had quite good reaction to Christianity again, because I didn’t judge it anymore in a political way. It’s not about being just, it’s about being metaphysical. BLUMARTS INC. 99 Wooster Street New York, N.Y. 10012 Tel (212) 343-0441 Fax (212) 343-0523



PET ER BL UM When I lived in New Mexico, I got to know Agnes Martin and Bruce Nauman, who is a great, great artist. Bruce invited us to dinner, and he and I talked about boots and knives, cowboy stuff. I also met Richard Tuttle. I remember talking to Agnes about Mondrian, and I said: “Do you know how Mondrian defined the vertical and the horizontal?” Agnes always pretended not to know or maybe she didn’t know. I said “For Mondrian, the vertical is male, and the horizontal is female.” And she said “That might be the reason I’m not doing any more verticals.” You know, I once said to her: “For me, you are one of the last great landscape painters.” And she looked at me, became quite adamant and said, “No, that’s not true! I make non-relational abstractions.” I saw this as a typical dogma, a dogma that came up in the 60s, that you have to be a non-relational artist. I question that. What does non-relational even mean? Why would you want to make a statement of the moment?



The Brooklyn Rail, December 2009
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HELMUT FEDERLE THE FERNER PAINTINGS December 18, 2013 Noah Dillon, writer



PETER BLUM | NOVEMBER 14, 2013 – JANUARY 11, 2014 Helmut Federle’s fifth solo exhibition at Peter Blum, The Ferner Paintings, is promoted with an announcement card that excerpts an anecdote from Giorgio Vasari’s The Lives of the Artists (1550), wherein Italy’s great painters were asked by the Pope to prove their skill. Vasari reports that Giotto was judged as the greatest of all the candidates by replying with a perfect freehand drawing of a circle on an otherwise-blank sheet of paper. Federle reproduces this feat with extremely spare means. The 17 works in the Ferner Series, each designated with a letter from A to Q, were made between 2012 and 2013. Seven are shown here, along with two other paintings that are not part of the series but are formally parallel.



Ferner J (Der Knochen), 2013. Vegetable oil on canvas, 19 5/8 x 15 ¾ inches (50 x 40 cm)
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Ferner M, 2013 Vegetable oil on canvas, 19 5/8 x 15 ¾ inches (50 x 40 cm)



Although some works in the series include acrylic paint, those at Peter Blum are circles rendered only in vegetable oil on raw linen and placed a little above center on the vertically oriented rectangular support. Each painting is a modest 19 5/8 by 15 3/4 inches. Federle stretches each canvas, wraps its edges with brown paper tape, and lays the surface face up on the floor of his studio. The markmaking is simple and is commonly executed with one of only a few brushes. The works address the viewer as a kind of extension of monochrome painting, though an essay by Dr. Erich Franz in the exhibition catalogue raises that idea only to move quickly past or beyond it. (In fact, ferner translates from German as “further,” “moreover,” “also,” and “in addition.”) Up close the images slowly oscillate between presence and intangibility. The linen’s warp and weft, undulating slightly from having been pulled and tacked to the stretcher bars, become prominent, as is the faintest wear from Federle’s brush roughing the fabric. Each ring has a gradually accumulated halo, and the slow, miniscule difference in texture and saturation may be taken to allude to ferner’s other denotation: in some dialects of Southern Germany and Austria, the term means “glacier”—a nod here to the glacial speed of the stain’s development and of the viewer’s full digestion of the painting. Texture has long been an important element in Federle’s work. That these new paintings are so subtle, nearly bare, seems both an abandonment of that study and its apotheosis. The circles are smart and almost perfectly round. Their facture is fairly uniform though their diameters and thicknesses vary. Some, such as “Ferner G” (2012), are much darker than the others, without a discernable cause. Their mossy halos have spread outward, staining the fabric unpredictably to a greater or lesser degree. In “Ferner P” (2013) and “Ferner I” (2012, not shown here), the concentric brushstrokes and halos are so pronounced that they act as colorless Kenneth Nolands.



Blumarts Inc.



20 West 57th Street New York, NY 10019



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



PETER BLUM



GALLERY



Although Federle’s work has always included geometric elements, only one other painting in his oeuvre has used a solitary circle (“Siedlung Korea II,” (1988)). Previous works have largely been constructed around rectilinear planes in muted colors. But a small, earlier drawing included here, “Ohne Titel” (ca. 1980), preludes the circle motif in graphite on buff yellow paper, inscribed with a cross. “Sektion des Zorns” (2013), the other work at Peter Blum not from the title series, is hung high at the center of the room. It shares some formal and material features with the Ferner paintings flanking it. Its dimensions are identical and its image is also a circle, albeit one overlaid with a cross, the arms of which are a little shorter than it is tall. The work is painted with vegetable oil and acrylic paint—smoggy glazes of rusty brown glowing acid yellow at the bottom, the sigil overlaid in a strong, hard black. The ancient-looking cross is heavy and matte, and sits on top of the muted field, sinking backward in visual space and pulling the viewer with it. In its high, central placement, “Sektion” leans slightly off the wall so that it towers over viewers and expands outward into the space, dominating and reigning over the others as an icon, lord, or father. The title translates as the religiously, omnipotently imbued phrase “section of wrath.”



Sektion des Zorns, 2013 Vegetable oil, acrylic on canvas 19 5/8 x 15 ¾ inches (50 x 40 inches)



Blumarts Inc.



20 West 57th Street New York, NY 10019



Tel + 1 212 244 6055 Fax + 1 212 244 6054



www.peterblumgallery.com [email protected]



PETER BLUM



GALLERY



As Dr. Franz notes in his essay, some notion of spirituality has long been part of Federle’s work. If this collection represents the artist’s spirituality, it is of a hoary Protestant type, leaning as much on the inviting, meditative theology of Christ in the Ferner paintings as on the Old Testament’s threats of vengeful wrath in “Sektion.” Federle’s work is full of such dualities. The Ferner paintings move when seen in succession, their circles dilating or constricting, active. But their surfaces and images are so completely entwined—image and object indistinguishable—as to appear singularly still, monolithic, eternal. The Ferner Series does inherit something of the legacy of monochromatic painting. 2013 marks the hundredth anniversary of the founding of Kazimir Malevich’s Suprematism. His unexampled movement culminated, essentially, in his best known, really hardcore monochromatic paintings. That development has been something of an ultimatum for a kind of formalist painting, a tradition that continued through Ad Reinhardt, Olivier Mosset, Steven Parrino, to Byron Kim, Jacob Kassay, and Henry Codax, among many others. Today it can seem surprising that an artist can find new territory in the creation of single-color canvases. But it happens.
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Longing and Ascetism M Magazine, p. 14, November 10, 2013 Philipp Meier, writer



Die «Blume des Todes III (Rotes Kreuz)» von Helmut Federle entstand zwischen 1983 und 1989.



Nowadays, he is a silent mentor to an entire generation of artists, who have dedicated themselves to abstraction. Helmut Federle, who represented Switzerland at the Venice Biennale in 1997, is internationally known for his subtle geometric-abstract paintings. Always committed to modern painting, Federle has followed its own quiet path of two-dimensional sign-related geometrical work. He became known not using color in the doctrine of the ‘Schweizer Konkreten,’ but for his use of grey, white, and yellow-green color-shades that testify to a kind of ascetic painting the native Swiss artist enforced. Beams, strokes, blocks, yes even the first initials of the artist’s name are architectural elements in which Federle achieves a pictorial expression in balance between graphic art and painting. His works are color rooms as well as color sounds which appear very restrained in our loud present and they remain permanently at the border of communication need and silence – mysterious codes for a longing that might never be communicable. Medium-sized paintings by this significant international artist cost up to 80,000 Euros today. Translated into English from the original German text.
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