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 * A Word of Explanation from the Author It was my original intention – as planned with the second volume of Schlüteriana – to co-ordinate the scheduled publication of Schlüteriana III  in conjunction with the opening and/or duration of the Schlüter exhibition at the Bode Museum in Berlin so that both volumes would be available during this period (4 April – 24 August 2014). Unfortunately, due to the publisher’s other projects, the manuscript’s graphic layout was delayed so that printing of the book was postponed and it could not be brought out until now. The main text and appendices, which had already been completed by March 2014, were made available to Prof. Goerd Peschken and PD Dr. Gerd-Helge Vogel, both of Berlin, for their reading and commentary. Many thanks go to them for their thoughtful suggestions and helpful contributions. Finally, owing to the initial publication deadline, there no longer remained sufficient time to integrate any material from the Bode Museum exhibition catalogue into the main text and bibliography. This task shall remain an obligation for future editions of Schlüteriana. Berlin, September 2015
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This third volume of the new serial publication Schlüteriana: Studies in the Art, Life and Milieu of Andreas Schlüter (c. 1659–1714) continues the observation of the 300th anniversary of Schlüter’s death and is dedicated solely to the funerary monuments created by the sculptor, his school, and followers in Berlin and the Brandenburg region of northeastern Germany. The single text presented here is subtitled “Part Two: Germany” and serves as the second installment of a comprehensive, in-depth survey focused on this highly important genre in the sculptor’s œuvre. It completes the examination initiated by “Part One: Poland” published in Schlüteriana II which dealt with Schlüter’s tomb art created during his earlier sojourn in Polish territories. The primary aim of this current publishing project is to bring about a more complete, overall understanding of the artist’s production from his Polish and German years. In the text, we concentrate on his funerary sculpture by providing a fundamental description, comparative analysis (using appropriate, contemporary Baroque-period examples) presented in an essay/catalogue/appendices format including an exhaustive archival and photographic documentation for each work closely associated with Andreas Schlüter and his circle. Selected sepulchral monuments created by the sculptor and his assistants in Berlin may already be somewhat better known to art historians or the lay public in general, however, those from his Polish years have been, thus far, still unfairly neglected and inadequately received within the context of the artist’s total output. Presenting all the works together – along with commentary on the historical, artistic, and iconographic inter-relationships they share – will hopefully begin to enrich our fuller understanding of Schlüter’s art. For the interested reader’s further information regarding a more thorough insight into the subject’s art historical background, context, and motivations for this author’s research project, it is suggested to consult the “Forward” in the last issue – Schlüteriana II. Schlüteriana III is being published in remembrance not only of Schlüter’s death in 1714, but also as tribute to a Berlin scholar Liselotte Wiesinger, née Horn (1917–2002),1 who spent many years of her career deeply involved with research into the master’s 1 Reported in Wiesinger’s type-written curriculum vitae dated 6 November 1947. She was born in Posen (now Poznań, Poland) as the daughter of Protestant minister Dr. Curt Horn, but her parents moved to Berlin in 1918. The surname came from her deceased husband the art historian Edzard Wiesinger (1907–44) whom she married in August 1944. He had apparently studied Gothic architecture according to the evidence provided by his research notes taken in the 1930’s now preserved in his wife’s papers (see: Nachlass des Ehemannes Dr. Edzard Wiesinger). Edzard Wiesinger is seen in a photograph at Reims Cathedral owing to his participation in Richard Hamann’s Foto Marburg photo-documentation project undertaken in occupied France during 1940–42. Edzard Wiesinger fell on the Western Front in 1944. Consult: Landesgeschichtliche Vereinigung für die Mark Brandenburg in Berlin – Archiv (hereafter LGVA) B 52. Wiesinger Nachlass, unpaginated. – Matyssek 2009, p. 200, fig. 26.
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greatest work of architecture – the Berlin Stadtschloss (Town Palace). Her kindness and generosity in the free-exchange of information led to many stimulating discussions about the artist which still inspire this author until today. Wiesinger’s role in creating the foundation for the high standard of present-day state of research on Andreas Schlüter’s artistic production will, I believe, only be fully perceived at some time in the hopefully not too distant future for its inestimably significant contributions. According to her curriculum vitae, Wiesinger’s first university studies in art history were at Berlin (1935–37) under Wilhelm Pinder and Gerhard Rodenwald, but her doctoral dissertation was later supervised by professors including, among others, Richard Hamann (1879–1961),2 from the Philipps-Universität, Marburg an der Lahn, where she received her doctoral degree in 1942.3 From February 1943 to October 1950, she was employed to work on the catalogue established for the Foto Marburg photographic documentation center at the Art History Institute of the same university and in a scholarly capacity as well for the Preußisches Forschungsinstitut für Kunstgeschichte (Prussian Research Institute for Art History).4 During this time, in 1945–46, there was also a period when she was part of the staff at the “Collecting Point” in Marburg an der Lahn for artwork being restituted after World War II.5 In 1946–48, she worked for Professor Hamann as an assistant at the Humboldt University.6 Wiesinger’s close contact with Hamann could have brought about the origins for her strong inclination to engage in research on the history of the Berlin Stadtschloss, since he had been one of the most active voices of expert scholarly dissent against its politically and ideologically-motivated demolition by the GDR government in the year 1950.7 After the war, in order to survive financially, Wiesinger was compelled to branch out into another field of specialization, namely, French philology and literature. She successfully completed her studies with exams at Paris’ Sorbonne University and a German state exam for French and History at the Free University in Berlin, which was followed by a brief period of teaching.8 Fortunately, she was able to return to art history and experience some further impetus for her scholarly career. This opportunity no doubt came during her employment in 1959 cataloguing the surviving tapestries from former Prussian royal palaces preserved in the collections of the Verwaltung der Staatlichen Schlösser und Gärten – Berlin (Berlin State Palaces and Gardens Administration) and 2 For Hamann, see: Maether 2000, p. 70 (note 137). – Matyssek 2009, p. 21ff. Her dissertation title was Berliner Porträtplastik der Göthezeit – supervised by Dr. Paul Ortwin Rave along with Prof. Dr. Richard Hamann (art history), Dr. Friedrich Matz (archaeology), and Dr. Wilhelm Mommsen (early modern history). See the file folder Lebensläufe (1965–1969, o.D.). LVGA B 52, unpaginated. 3 Matyssek 2009, p. 28–35. See also Lebensläufe (1965–1969, o.D.). LVGA B52, unpaginated. 4 See the file folder Ausstellungen, Werkverträge (1945–1975). LGVA B 52, unpaginated. 5 Compare: Ausstellungen, Werkverträge (1945–1975). LGVA B 52, unpaginated. 6 Wiesinger 1989, p. VIII. Noted in: Lebensläufe (1965–1969, o.D.). LVGA B52, unpaginated. 7 Wiesinger 1989, p. VIII. – Petras 1992, p. 137. – Maether 2000, p. 67, 70, 71, 72, 78, 79, 90, 93–94, 95–96, 100, 101–102, 105. For a brief history of the palace, its damage, and destruction, see: Rodemann 1951, p. 7–19. – Peschken/Klünner 1982, p. 128–136. – Peschken/Klünner 1991, p. 128–136. – Maether 2000, p. 9–133. 8 See the file folder: Lebensläufe (1965–1969, o.D.). LGVA B 52, unpaginated.
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in the preparation of exhibitions under the aegis of its long-term director Margarete Kühn (1904–1995) another prominent Berlin art historian who had also been a very outspoken critic of the demolition of Schlüter’s architectural masterpiece.9 Wiesinger’s career in art history continued during the early to mid-1960’s when she was employed by the Staatliche Museen zu Berlin (Berlin State Museums) in the branches of the Kunstgewerbemuseum (Museum of Decorative Arts) and Kupfer stichkabinett (Department of Prints and Drawings).10 At this time, she expressed her deep interest in researching the outstanding graphic prints preserved in the Ornamentstichsammlung (ornament print collection) and this would serve her well in future publications.11 In early 1970 until 1973, she was contracted to work by the Berlin State Palaces and Gardens Administration in preparation for an exhibition and catalogue on the fashionable chinoiserie style popular in Europe during the 17th and 18th centuries,12 which reinforced her engagement in the realm of the decorative arts and historic prints so necessary for her later efforts. Thereafter, she became involved as a scholarly assistant in the so-called Berliner Schloßmonographie (Berlin Palace monograph) publication project funded by the Deutsche Forschungsgemeinschaft (German Research Association), which began around 1975–1976 until 1980,13 and was initiated by Margarete Kühn of the State Palaces and Gardens then headquartered at Schloss Charlottenburg,14 but under whom this publication goal was never fully realized. Toward this end, however, the architect and archaeologist Goerd Peschken (b. 1931), who taught at the Hochschule für bildende Künste (College of Fine Arts) in Hamburg, also became associated with Kühn’s project beginning around the years 1963–65 as a scholarly assistant through funds provided by the German Research Association.15 He published, together with Hans-Werner Klünner (1928–1991), a pioneering photographic documentary monograph dedicated to the Berlin Palace in 1982.16 Presumably due to the co-operation and influence from all these colleagues – and because the Schloss monograph had not manifested in its originally intended form – Wiesinger then published her own book concerning the art history of the Berlin Palace as part of a first-step in continuing this process.17 As a supplemental, explanatory background, it should be said that research on Andreas Schlüter and his Schloss was never a simple matter. Wiesinger’s predecessor, Heinz Ladendorf, had complained in 1935 about the incompleteness of the archival 9 For Kühn’s career and her engagement in this issue, see: Maether 2000, p. 53, 71, 100–101, 103, 109, 110. – Börsch-Supan 2004, p. 16–17. 10 Compare: Lebensläufe (1965–1969, o.D.). LGVA B 52, unpaginated. 11 Refer to the letter dated 26 July 1962 addressed to the Generaldirektion der ehem. Staatliche Museen in: Ausstellung, Werkverträge (1945–1975). LGVA B 52, unpaginated. 12 Reported in: Lebensläufe (1965–1969, o.D.). LGVA B 52, unpaginated. See also: Wiesinger 1973a, p. 12–17. – Wiesinger 1973b, p. 125–144, 146, 153–159, 161–164, 195. – Wiesinger/Kraft 1973, p. 166–173. 13 Consult the file folder: Ausstellungen, Werkverträge (1945–1975). LGVA B 52, unpaginated. 14 For Kühn and the Schlösser Verwaltung, see: Börsch-Supan 2004, p. 16–17. 15 Thanks go to Prof. Goerd Peschken for this information. 16 For the first edition of this title: Peschken/Klünner 1982. 17 Wiesinger 1989.
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documentation in Berlin facing a scholar researching Andreas Schlüter’s art, life, and career.18 Yet Ladendorf had indeed benefitted from an infinitely richer selection of historical resource material from which to examine than, for example, those scholars studying the artist’s Warsaw years and these challenges and obstacles were only compounded later by World War II and its aftermath.19 The attentive reader will notice a great discrepancy between the obviously poorly-represented archival sources from Schlüter’s early years and those much more extensive ones still extant even today for his years in Berlin.20 Despite these obstacles in researching original, primary archival materials, Wiesinger was nevertheless acutely aware of the need for dealing with them, however, the practicality of engaging in this fundamental task (required of any serious scholar) was not easily undertaken. Indeed, she had even greater challenges to confront regarding archival research than her predecessor Ladendorf.21 Wiesinger did take care to consult original, archival documents as much as possible. However, at that time, most of them which had somehow survived the destruction and chaos of World War II,22 were extremely difficult to access for consultation by most scholars from the east and largely inaccessible to those from the west until after 1989.23 As Renate Petras, a Wiesinger colleague formerly active as a free-lance scholar in East Berlin’s Denkmal pflegeamt (monuments protection office) wrote in the introduction to her 1992 book on the Berlin Palace: “I had to wait a long time to write this book […] Before the political events of the autumn of 1989, I had no opportunity to publish on this explosive topic. Up until then, in the GDR, everything concerning the Berlin Palace was taboo: the documents were locked up […]”24 Likewise, to her great credit, in 1984–87, Wiesinger was able to network with colleagues on the other side of the Berlin Wall and made 18 Reference to earlier hardships with regard to dealing with the then missing and no-longer extant archivalia dating from Schlüter’s period was expressed by: Ladendorf 1935, p. 1–4. 19 See the “Forward“ in Schlüteriana II, p. 8–9. 20 A comparison of the appendices listing archival sources and documents for the works presented in Part One: Poland (Schlüteriana II) and those found in the present publication (Schlüteriana III) make this fact quite evident. 21 Ladendorf 1935, p. 1–4. – Peschken/Wiesinger 2001a, p. 235–236. 22 Information on the history of the Berlin Stadtarchiv (Berlin Civic Archive), Preußische Geheime Staatsarchiv (Prussian Privy State Archive) and the Brandenburg-Preußische Hausarchiv (Branden burg-Prussia House Archive) along with accounts of the massive destruction and numerous losses suffered by these archives and their library holdings containing historic papers, documents, and manuscript from civic and electoral/royal collections during these tragic events are dealt with in: Grossmann 1896, p. 1–19. – Nissen 1954, p. 139–150. – Kaeber 1961, p. 23–31, 35, 44–46, 49–51. – Dräger/Lehmann 1969, p. 230–237. – Wetzel 1977, p. 302, 304, 306. – Lehmann 1996, p. 131–154. – Henning 2000, p. 441–471. – Schroll 2000, p. 15–205, especially 183–205. – Strecke 2000, p. 27–45. Many thanks go to Marie-Luise Adlung and Thomas Breitfeld at the Geheime Staatsarchiv – Preußischer Kulturbesitz, Berlin-Dahlem, for their generous assistance in providing the author with bibliographic information on the history and fate of documents now in the Dahlem archive. 23 Lehmann 1996, p. 131–154. – Kloosterhuis 2000, p. 52. 24 “Ich habe sehr lange warten müssen, ehe ich dieses Buch schreiben konnte […] hatte ich vor den politischen Ereignissen im Herbst 1989 keine Möglichkeit, zu diesem brisanten Thema zu veröffent lichen. Bis zu diesem Zeitpunkt galt in der DDR alles, was das Berliner Stadtschloß betraf, als tabu: Die Akten waren unter Verschluß […]” Petras 1992, p. 6. See also: Lehmann 1996, p. 131–154.
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the effort to risk crossing the literal and figurative political/ideological border then separating West and East Germany by travelling several times in those years to East Berlin, Potsdam, and Belzig so that she might examine and study long-inaccessible collections and/or archives located there vitally necessary for her research.25 Wiesinger’s scholarly maturity and specialized knowledge in the field, her presence within the circle of art historians, scholars, as well as other experts engaged with the history and fate of the Berlin Palace, and her membership in the association of the Freunde der Preußischen Schlösser und Gärten (Friends of the Prussian Palaces and Gardens),26 was vital for her continued research into the palace’s art history. The association’s treasurer was Wilhelm von Boddien of Hamburg – an individual with an involvement and foresight regarding Schlüter’s lost architectural masterpiece. He financially supported and promoted Wiesinger’s next publication from 1992 focusing on the palace’s interiors, namely, a description and iconographic analysis of its ceiling plafonds featuring high-quality color illustrations reproduced from surviving photographic slides taken by Peter Cürlis (1924–1997) shortly before the building was bombed in World War II.27 This publication also brought with it a seminal co-operation with her colleague Goerd Peschken which would bear fruit in the coming years.28 Already in 1982, as we pointed out, Peschken had co-authored a richly-illustrated book on the Berlin Palace with Klünner documenting the palace’s historic interiors and it would appear again in a slightly revised edition in 1991.29 Also in 1982, Wiesinger published an excellent and important article on one of the Berlin Palace’s most magnificent interiors, the so-called Elisabethsaal (Elisabeth’s Hall), tracing Schlüter’s marked reception to antique art conveyed via printed graphic prototypes.30 Further Wiesinger essays for the 1995 exhibition catalogue featuring the Prussian court painter Augustin Terwesten concerning his contribution to the founding of Berlin’s Academy of Fine Arts in 1694 as well as his impressive ceiling plafonds created for the royal palaces in Berlin and Charlottenburg added greatly to her range of expertise in the art of Andreas Schlüter and his milieu.31 25 See the official letter of invitation written (29 March 1984) by former director of the Staatliche Schlößer und Gärten Potsdam-Sanssouci, Hans-Joachim Giersberg, authorizing Wiesinger’s visit as a scholar to do research his institution’s collections. See the file folder: DDR-Reisen (1984–87). LGVA B 52, unpaginated. – Wiesinger 1992, p. VIII. 26 Consult the file folder: Mitgliedschaft in Vereinen (1968–1996). LGVA B 52, unpaginated. 27 Read the “Zum Geleit” and p. 155–156 in: Wiesinger 1992. The illustrations published in this book were taken from 150 original color slides photographed by Cürlis during 1943 under Adolf Hitler’s command in anticipation of the possible destruction of historic monuments during bombing air-raids being carried out at that time on Germany’s towns and cities. See: Redslob 1954, p. 5–6. – Julier 1993, p. 17, 27 (note 10). These slides are now preserved in the Stiftung Preußische Schlösser und Gärten – Berlin/Brandenburg, while duplicates are at the Zentralinstitut für Kunstgeschichte – Fotothek, in Munich, and currently available for on-line viewing at: www. zi.fotothek.org and www.bildindex.de (last accessed March 2014). 28 Read Peschken’s essay in: Wiesinger 1992, p. 11–25. 29 Peschken/Klünner 1991. 30 Wiesinger 1982. 31 Wiesinger 1995a, p. 62–68. – Wiesinger 1995b, p. 69–92.
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A major occurrence which ultimately led to the culmination of Wiesinger’s Schlüter research emerged from the publication of Goerd Peschken’s first, detailed monograph dealing with a physical description and documentation of the Berlin Palace’s pre-Schlüterian phases and those first years of Andreas Schlüter’s renovation program (1688–1701).32 In the interim, in 1997–98, Wiesinger would herself publish yet another article on a principal interior from the Berlin Palace, i.e. the Alte Kapelle (old chapel).33 Thereafter, Peschken would follow in 1998 with his second volume dealing with the building at the height of its re-creation under Schlüter until his dismissal from the project (1701–06).34 Both of Peschken’s volumes would serve as an unquestionable foundation for the culmination of Wiesinger’s endeavors. Here, evident in what would be her very last publication, was her expertise contribution to the text of the third volume in the Schloß monograph series now co-authored with Peschken. She provided an exhaustive, iconographic analysis of the Berlin Palace’s magnificent Baroque-period interiors created by Schlüter.35 My first encounter with Liselotte Wiesinger occurred in 1995, nearly three years after my arrival in Poland to begin research on a doctoral dissertation about the art of Andreas Schlüter. During my visit, Wiesinger personally conducted me through the exhibition of Götter und Helden in Berlin at Schloss Charlottenburg.36 This meeting began a series of discussions we held together periodically over the next years whenever I travelled to Berlin in order to consult libraries and archives necessary for my work. Her long years of experience, positive attitude, and humorous anecdotes related over cups of hot tea about the trials and tribulations in researching our commonly-held hero Schlüter (“Ja, Kind, bei uns dauert’s für Fotos immer ewig und drei Tage!”) always encouraged, re-assured, and enlightened me in my own efforts which have now continued for well over twenty-two years. Yet the origins of this present book go back to the year 1998 when my initial search for a definitive dissertation topic in the field of art history finally became clear to me: the tomb sculpture of Andreas Schlüter. The decision was, however, sadly precipitated by the tragic, premature death of the Polish art historian Katarzyna Cieślak of Gdańsk, Poland, in 1997, but which was nevertheless generously encouraged and supported by Prof. Konstanty Kalinowski of Poznań, Poland, until he himself suddenly passed away in December 2002. My tribute to these two scholars was made in the last issue of Schlüteriana. Liselotte Wiesinger departed this life in November 2002, shortly after I had permanently re-located to Berlin. I realized then that the opportunity to relish her good-natured personality and profound knowledge derived from many years’ experience was gone forever. What remained were the memories, inspiration, and her publications to enhance my research work. Now, finally, the time has come with this book to somehow say my own word of thanks to her. 32 Peschken 1992. 33 Wiesinger 1997–98. 34 Peschken 1998. 35 Peschken/Wiesinger 2000a–b. 36 See: Colella 1995.
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